
 

 

  

Table of Contents 

 

Introduction ......................................................................................................................................................... 4 

List of authors ..................................................................................................................................................... 5 

IVO BARTOŠ: What Is Felbiger Responsible for or Music Education – A Prisoner of the 

Enlightenment Rationalism Reforms ........................................................................................................... 6 

KATEŘINA ŠRÁMKOVÁ: The Overview of the Events in the Musical-Pedagogical Area 

in the Last 100 Years from the Beginning of the 20
th

 Century ...........................................................20 

BEDŘICH CRHA: Music Education and Musical-Sociological Research...........................................30 

ŠÁRKA VAŇKOVÁ: A Music Teacher in the World of Multimedia ....................................................40 

MAREK SEDLÁČEK: Teacher's Work with Computer Multimedia Technology in Music 

Education at Elementary and Secondary Schools in the Czech Republic .......................................49 

RADKA BINDEROVÁ: Electronic Keyboard Instruments at Elementary School ..............................55 

TAŤÁNA JURČÍKOVÁ: The Motivation for Studying Music at Conservatory ...................................64 

MARKÉTA PRUDÍKOVÁ: What is the relationship of the youth to music like? ................................78 

LUCIE SOCHOROVÁ: Do Music Teachers Really Want to Teach? ......................................................89 

MAREK OLBRZYMEK: Environmental Influences on the Development of Musicality and 

Musical Perception in Children and the Youth ........................................................................................99 

KAMILA SOKOLOVÁ: Using Students‘ Talent in Music Lessons ......................................................108 

KLÁRA ROZTOČILOVÁ: The Aesthetics of a Folk Song and Its Current Position 

in Musical Preferences of the Youth ........................................................................................................113 

 

 

 

 

 

 


