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Je oborem, ktery patri
vyhradné do oblasti Skolstvi,
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se pouze dil¢cim zptisobem
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Jedinecné

rozhrani

Radek Horacek

Miroslav Stolfa

Dlouha desetileti byla brnénska katedra vytvarné vychovy zvlastni odbornou zénou na rozhrani
mezi Skolou a uménim. Ptichazeli sem zajemci o profesi uditelstvi vytvarné vychovy, ale také mladi
adepti uméni, kterym v minulych dobach v Brné chybéla ryze umélecka vysoka skola. Katedra
byla mistem, kde se studentky a studenti mohli na vysokoskolské Grovni seznamovat s teorii
a historii uméni, ale zejména zde mohli nachazet cesty k vlastni tvorbé. Absolventi se pak uplatnili
jako ucitelé i jako profesionalni umélci. Kdyz po roce 1992 vstoupila do uméleckého zivota mésta
Fakulta vytvarnych uméni VUT v Brné, pozice katedry vytvarné vychovy se zménila. Uz nebylo
tfeba nic nahrazovat. Dokonce zaznély obavy, Ze katedfe ubude talentovanych studentd, nebot
vedle tradiénich akademii vznikly hned t¥i nové umélecké fakulty - na univerzitach v Usti nad
Labem, v Brné a v Ostravé. \\ Cas ale ukazal, ze k 24dnému ohroZeni nedoslo. | nadale se mnoho
mladych talentovanych zajemci snazi ziskat umélecky zaméfené vysokoskolské vzdélani, v némz
se propojuje cesta k ulitelské profesi s dalSimi moznostmi. Katedra vytvarné vychovy v posled-
nich tfech desetiletich rozsitila a zintenzivnila svou ¢innost. Vytvoftila projekt specialni vytvarné
vychovy zaméFeny na znevyhodnéné skupiny, v némz tviréi dilny vedené studenty i absolventy
katedry napomahaly lidem v uprchlickych taborech, senioriim &i détem ve specialnich $kolach
nebo v diagnostickych Ustavech. Soubézné se ale katedra stala organizatorem profesionalnich
vystav a sympozii, dokonce dnes disponuje vlastnimi galeriemi, v nichZ prezentuje tvorbu pfednich
umélcl i svych absolventll nebo studentek a studentd. A novy studijni obor nazvany Galerijni
pedagogika a zprostiedkovani uméni, ktery brnénska katedra akreditovala jako prvni v Ceské
republice, rovnéz potvrdil jeji jedinecnou roli v oblasti popularizace a interpretace uméni. Talen-
tovani absolventi sméfuji k ucitelské praci ¢i k jinym profesim, vstupuji do kontaktu s vefejnosti
a uplatriuji své vytvarné vzdélani. \\ Nase katedra tak stale z(istava na rozhrani mezi mnoha obory,
a tim je nesmirné bohata. Byt na rozhrani mezi uménim a Zivotem - jak jedine¢né a povznasejici!

Petr Vesely svitopluk Mikyta Zbynék FiSer




Unique
interface

For many decades, the Brno Department of Art
Education has been a special technical area at
the interface between school and art. Those in-
terested in teaching art came here, as well as
young artists who in the past lacked a purely
artistic university in Brno. The Department was
a place where students could not only acquaint
themselves with the theory and history of art
at a university level, but also find the path to
their own creativity. Graduates would then find
employment as teachers and as professional art-
ists. After 1992, when the Faculty of Fine Arts at
the Brno University of Technology entered the
artistic life of the city, the position of the De-
partment of Art Education changed. Fears were
voiced that there would be fewer talented stu-
dents at the Department, because in addition to
the traditional academies, three new art facul-
ties were created at the universities of Usti nad
Labem, Brno and Ostrava. \\ However, time has
shown that no threat materialized. Many young
talented candidates still continue to aspire to an
artistically-oriented university education, which
links the path to a teaching profession to other

options. The Department of Art Education has
expanded and intensified its activities over the
last three decades. It created a project of special
art education focused on disadvantaged groups,
where creative workshops led by students and
graduates of the department have helped peo-
ple in refugee camps, and seniors or children
in special schools or in diagnostic institutes. At
the same time, the Department organized pro-
fessional exhibitions and symposiums, and even
today it has its own galleries presenting works by
leading artists and graduates or students. New
fields of study such as Gallery Education and Arts
Facilitation, for which the Department was the
first be accredited in the Czech Republic, have
also confirmed its unique role in popularizing and
interpreting art. Talented graduates aspiring to
become teachers or enter other professions, en-
gage with the public and apply their art education.
\\ Our Department still remains at the interface
between many disciplines, and this is extremely
rich in creativity. Being at the interface between
art and life — is both unique and uplifting!
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Estetika
stretnuti

Blahoslav Rozbo¥il

Patfi k boZzské hie, dynamickému principu svéta, Zze ¢eho se védomim dotkne, to se rozstépi,
rozdvoji v polarity, jez se dal vyhrocuji, poméFuji a posléze spolu i bojuji, jako by byl mezi nimi
bytostny a neuhasitelny svar. Ale je to jen hra, hra svaru. A svar, jak vime, nejen rozdéluje, ale
také svou vyhni spojuje. Setkani - i konfliktni — nesou p¥islib novych podob (ko)existence. V an-
tagonistické perspektivé jsme si vzajemné neprateli; dokazeme-li zvnit¥nit tuto rivalitu, pfijmout
se ve vlastni rozpornosti a nerezignovat na zvladani vniténich bojd, mGZzeme se ménit. \\ Vytvar-
na vychova poucena projevy dialogického, participativniho uméni se hlasi k estetice setkani;
vytvaret situace setkani znamena stt¥etavat se s odlinosti. Rlznice pat¥i k uméni i jeho reflexi.
Podstatou estetiky je pluralita, fikaji néktefi estetikové — moderni uméni je podle nich p¥imo
»dilnou plurality”. Podstupovat estetické rozepte ma smysl, i kdyZ je samoziejmé nelze ,vyresit".
tkani, prilezitosti k ,estetickému hadani“. P¥i podobnosti pozic se kognitivné-estetickou hrou
udime argumentaci; p¥i velké odli$nosti identit a svétonazor( se udime dialogu. \\ Pedagogické
plsobeni se tradiéné orientuje na poznavani fadu svéta. K ptirozenym reakcim na setkani s fa-
dem patfi rezistence, vzdor. Stfety si Zadaji odvahu k pfijeti nejistoty a imaginaci k tvofivému
prochéazeni konflikty. Institucionalni edukace bude vZdy tihnout spi$ k pfizplsobeni; to ma ale
rist z kompasu adeptova citéni. Dlrazem na citéni pfipravuje esteticka vychova k rozhodovani
v situacich, pro néz neexistuji kritéria spravnosti. V dnesnim svété jsme vystaveni ¢im dal vic
moci bez autority, tlakéim bez legitimity. Zit smysluplné Ize jen v odporu k nim. \\ Skola je mistem
setkavani. Tradiéni jadro tohoto setkavani je ,pFes jednu generaci“. Generace post(re)produkéni
predava zkuSenost generaci pre(re)produkéni; v tom se posiluje aliance vnukl a prarodiéi. Ta
ostatné stoji u zrodu $kol: v edukaci se dfive davali k dispozici lidé ,jiz neuziteéni“ t&m ,jesté
neuziteénym®. Skrze jejich setkani a sdileni se ,zdvojena neuziteé¢nost” (neproduktivnost) sta-
va nastrojem socialni a kulturni reprodukce. Spojovat, konfrontovat generace, socialni vrstvy,
etnika, nabozenské ¢i jiné skupiny, patfi k zasadnimu vkladu Skoly pFi udrzovani socialni koheze.
Ma-li esteticka vychova vést k rozliSujici vnimavosti, musi ovéem trénovat vidéni perspektivou
jinych. Nékdejsi ,plenér” se totiz davno zménil v ,terén“. \\ Edukace umé&nim nas ugi ,myslet
v materialu®, v jeho moZznostech i limitech. Mohou-li timto ,materiadlem byt socialni relace, jak
uméni spoluprace ukazuje, pak by zkuSenost z uméni méla prispivat k nabyvani vétsi empatie.
Je tieba nalézt formy estetické vychovy, které (pfiméfené stupni vzdélavani) budou pracovat se
socialnimi vztahy a ty propojovat s dal$imi formami edukace. Plsobeni uméni zapojuje estetickou
zkugenost, ktera plsobi zevnitt. Oproti obéanské &i komunikaéni vychové tato vychova plsobi
nejen racionalné, ale i emoc¢né a gratuitné; skyta uspokojeni sama o sobé, nikoliv az skrze to, co
zaptidifiuje. \\ Skola je v&t&inou prvnim mistem nevyhnutelného stfetnuti s druhymi jedinci a je-
jich kulturami. Je mistem, kde se to exotické mUze zjevit jako pFitaZlivé a Zadouci a kde Ize také
zahlédnout to vlastni jako nesamoziejmé. Uz jen porozumét obecnym konceptlim a kategoriim
vyZaduje vystoupit z ,pFirozenosti“ vlastni kultury. Objektivita ma ale numinézni rysy, je nebez-
pec¢na a v lidském svété nemozna. Diky cizinci, jeho distanci a mobilité, se realizuje ,,pozemska
forma objektivity®, totiz intersubjektivita. | cit blizkosti, soundlezitost, vyrlsta, jak naznaduje
ambivalence Feckého xenos (vyznam zahrnuiji cizince i hosta a pFitele) z pfivlastnéni ciziho. S cizinci
Ize Zit, umime-li v nich vidét sebe (&i své blizké). Uzav¥it se do soukromého Zivota s blizkymi lidmi
je zkrat, ktery Arendtova oznadila za kyklopstvi, tedy jednookost. Zit je téeba v diarchii, ktera
ucéi vidét stereoskopicky; pobyvat uvnit¥ svych — a pfitom vychazet ven mezi cizi. Anebo, jak to
byva u velkych duchd, pobyvat mezi cizimi a jen ob&as potkat své. \\ Dila Zzivého uméni pFichazeji
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»vzdy znovu jako cizinci“ a necht&ji po nas nic vic nez abychom je ptijali za vlastni; kone&né, to
je smysl slova recepce. Signifikance dila neni ,,pfedem dana"“, lezi v prostoru mezi artefaktem
a divakem, v ,,poli nikoho“, a divak svadi boj o p¥ijeti, tj. interpretaci nové (je$té& pred chvili cizi)
zkusenosti, boj Ustici v jeji pFijeti ¢i odvrzeni. Musi pouzit vSechny své dispozice k rozkli¢ovani
vyznam dila (k ustaveni jeho smyslu a vyznama). PGsobi-li esteticky proZitek silné, pak tuto ,,ak-
tualizaci estetické funkce” provazi (tfeba i mala) zmé&na védomi: divakova responze, tedy skryta
reakce na podnét. | kdyz popisujeme edukaci jako setkavani na pldorysu hry, je to hra agonalni;
setkani nema jen raz ,libého dostavenicka“ &i ,fascinujici epifanie®. Hlubinné setkani si pak zada
schopnost zvladat samotu. Kdo Zije ve stalé druznosti a v rozptylujicim obklopeni sobé blizkymi,
nema co vlozit do setkani. Pro stalé byti uprostied druhych ani nepociti touhu po setkani a pranic
ono hlubinné otvirani nepostrada. \\ Setkani s novymi, cizimi jevy sv&ta by mélo budit zajem,
touhu porozumét jim a zasadit je do souvislosti. To, a nikoliv ,prakticka potfeba“, je Zddoucim
zdrojem touhy po védéni; jak psal Karel Capek: ,Poznani bez zajmu je mrtvé.“ Skola ma byt jak
mistem, tak konstruktérem situaci zapojujicich a generujicich zajem; ma poskytovat plsobivou
zkuSenost a pfedavat zaniceni spie a vice nez znalosti. Roli uéitele je byt privodcem, zvysujicim
vstFicnost tohoto prosttedi. Neni vétsi obZaloby Skolského systému, nez je nechut déti ke Skole.
Na tom nemé&ni nic zadné vysledky jednotnych maturit, PISA testl (Programme for International
Student Assessment) ani jinych evalua&nich $iditek a chrastitek.




Aesthetic
encounters

It is a part of the godly play, of the dynamic
principle of the world, that anything we touch
with our consciousness will be split and polarized,
which will further escalate, confront and conse-
quently, also struggle, as if there was ceaseless
feud. However, it is only a play, a play of a feud.
A feud, as it is known, does not only divide but
also connects through its heat. Encounters -
even conflicts - come with a promise of new
forms of (co)existence. From the antagonistic
perspective, all of us are mutual enemies; if we
can interiorize this rivalry, accept ourselves in
our own conflicts and not give up on our inner
fights, we can change. \\ Art education, includ-
ing the features of dialogical participative art,
professes to the aesthetics of encounter; cre-
ating encounter situations means encountering
divergence. Disagreement belongs to arts and
to its reflection. Some aesthetes say that the
fundamental of aesthetics is plurality — according
to them, the modern art is a “workshop of plu-
rality”. The participation in aesthetic disputes is
meaningful even though the quarrels cannot be
resolved. Social management of normative quar-
rels is more important than the “right knowledge”.
School is a place of encounters, an opportunity
for “aesthetic quarrels”. Through the similarity
of positions, one learns how to reason and to
argue; through bigger differences of identities
and world views one learns to have a dialogue.
\\ Educational activities are traditionally focusing
on getting to know the world order. A natural
reaction to an encounter with rules is resistance,
defiance. Encounters require courage to accept
doubts, and imagination to manage conflicts in
a creative way. Institutional education will always
incline towards conformity; however, it should
grow based on adept’s sense compass. Through
the stress on senses, aesthetic education pre-
pares people for the decisions in situations in
which there are no criteria of correctness. In to-
day’s world, we are more often facing the power
without authority, pressure without legitimacy. To
live meaningfully is not in accordance with those.
\\ School is a place of encounters. The traditional
core of these encounters is an encounter “over

a generation gap”. The post(re)productive gener-
ation passes experience to the pre(re)productive
generation; through this the alliance of grandchil-
dren and grandparents gets stronger. After all, it
stands behind the establishment of schools: in
the school of the past, people “of no more use”
were there for those “of no use yet”. Through
their encounter and sharing, the “doubled use-
lessness” (non-productivity) becomes a tool of
social and cultural reproduction. To connect and
confront generations, social classes, ethnicities,
religious and other groups, is one of the key con-
tributions of schools towards the maintenance
of social cohesion. Should aesthetic education
lead to the distinguishing perception, it should
train seeing from anothers’ perspective. Former
“open air space” has changed to “terrain”. \\ Edu-
cation through arts teaches us to “think through
the material”, its possibilities and limits. If the
“material” was represented by social relations,
as the art of cooperation shows, then the art
experience would contribute to becoming more
empathetic. It is necessary to find form of aes-
thetic education which (adequately to the level
of education) would work with social relations
and connect them with other forms of educa-
tion. The effect of arts engages the aesthetic
experience the effect of which comes from the
inside. Unlike civics or communication education,
aesthetic education is not only rational but also
emotional and gratuite; it brings satisfaction as
it is and not through what it causes. \\ School
is the first place of an unavoidable encounter
with other individuals and their cultures. It is
a place where the exotic may appear attractive
and desirable and where it is possible to perceive
one’s own as not so self-evident. Just to under-
stand general concepts and categories requires
to get out of the “naturalness” of one’s own cul-
ture. Objectivity, however, has numinous features
and is dangerous and impossible in the human
world. Owing to a stranger, their distance and
mobility, the intersubjectivity, the “worldly form
of objectivity” becomes true. Even the sense of
closeness, togetherness, comes, as suggested
by the ambivalence of the Greek word xenos
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(including the meanings such as stranger as well
as guest and friend) from the appropriation of
the unknown. It is easy to live with strangers
if we can see ourselves (or our close ones) in
them. To close up and retreat into a private life
with only those close to you is a fault which
Arendt described as cyclopsy, one-eyedness. It
is necessary to live alife based on diarchy, which
teaches us to see in a stereoscopic manner; to
reside among one’s own people —and at the same
time go outside into a crowd of strangers. Or, as it
is common among great spirits, to reside among
strangers and occasionally meet one’s own peo-
ple. \\ The works of live art come “always and
again as strangers” and do not want us to do
anything but to accept them as our own; after
all, this is the meaning of the word reception.
The significance of the work is not “predeter-
mined”, it lies in the space between the artefact
and the spectator in the “field of no one”, and
the audience fights for the acceptance, the in-
terpretation of the new experience (that was
unfamiliar a while ago), a fight ending in accept-
ance or rejection. One must use all of one’s dis-
positions to decipher the meanings behind the
work (to decide its purpose and meanings). If
the aesthetic experience is strong, the “update
of the aesthetic function” is accompanied by

(even a slight) change of consciousness: the
audience’s response — a hidden reaction to the
subject. Even though we describe education as
an encounter on the playground of a game, it is
an agonal one; an encounter is not only a “ap-
pealing rendezvous” or a “fascinating epiphany”.
A deep encounter requires to be able to deal with
loneliness. A person who lives sociably and is al-
ways surrounded by others cannot bring anything
to an encounter. Due to one’s consistent being
among others, one does not feel the desire for
an encounter and is not missing the deep open-
ing. \\ Encountering new unknown phenomena
of the world should stimulate interest, the desire
to understand them and to place them into the
context. That, not the “practical need”, is the
desirable source of the yearning for knowledge.
As Karel Capek wrote: “Learning without interest
is dead”. School should be a place as well as
a designer of situations involving and stimulating
interest, should provide impressive experience
and pass the zeal rather than the knowledge.
A teacher should be a guide amplifying the ac-
commodating aspects of the place. There is no
worse accusation of the school system than the
antipathy of children towards school. No result of
unified school-leaving exams, PISA tests or other
evaluative methods will change that.

Tomas Janik




Konstanty a proménné
vytvarné vychovy
v Ceské republice po roce 2000

Hana Stehlikova Babyradova

Po roce 2000 dochazi v teorii a praxi vytvarné vychovy k uréitym zménam v paradigmatech vzta-
hujicich se k pojeti tvlréiho subjektu (ditéte a studenta) i samotného zplsobu iniciace a vedeni
vytvarného projevu déti a mladistvych. Vyraznymi proménami prochazi také celé edukacni sys-
témy, které jsou inovovany. Do této inovace se promita zejména rozsiteni digitalnich technologii
a internetu. Tradiéni heteronomni zplsoby pfedavani znalosti o vytvarném uméni a zkuSenosti
s nim spojenych, spocivajici v metodé zalozené na predavani informaci o vytvarném uméni a na
vyudéovani osvéd&enym zplsoblim vytvarného vyjadiovani (odpozorovanym ze sféry uméni), jsou
nahrazovany novéjsimi, aktualnimi postupy, zaloZenymi na podpofe autonomie zaka a studenta.
Déti a dospivajici mohou sami intuitivné hledat uréité zptsoby vizualniho, pfipadné audiovizualniho
nebo intermedialniho vyjadfovani, které jsou analogicky srovnavany s principy, na nichz vznikaji
umélecka dila. Jinymi slovy: v intuitivné vedené praxi vytvarné vychovy mlze dojit k situaci, ze
dité ¢i student vytvofi produkt srovnatelny s dilem umélce. Tento fakt ovéem neznamena, ze pro-
dukt vytvoreny ditétem nebo dospivajicim ma byt povazovan za uméni. Vyznamnou roli v procesu
tvofeni sehrava spontaneita, na strané druhé je kladen ddraz na schopnost kritického mysleni
ve vztahu k vizualnimu prostfedi. Ve vzajemné reflexi spontanniho a uméleckého projevu tak do-
chazi k autonomnimu ucéeni. Déti nebo dospivajici sami hledaji zdroje informaci o vizualni kultufe
a mnohdy Zivelné kombinuji své zkuSenosti p¥imo v procesu vzniku vlastni autorské produkce.
Tento zplsob praxe vytvarné vychovy ma své vyhody, ale i sva Uskali: ve spontannich projevech
déti se objevuji také produkce, které mohou mit kycovity charakter, mohou byt poznamenany
pouhou snahou napodobovat vzory a jsou ¢asto vystaveny povrchnim podnétiim v§udypfitomné
vizuality. Abychom se vyhnuli povrchnosti a bezobsaznosti jakéhosi ,efemérniho tvoreni“ skrze
nova média, je tieba do vytvarné tvorby zapojovat psychologicky pFistup a vztahovat se ke ¢teni
obsahu vytvarné prace ditéte a studenta s dliraznym uplatfiovanim individualniho respektu. \\
Hledame-li tedy urcité konstanty v détském a studentském vytvarném projevu, jednou z prvnich
je psychologicky pohled na vytvarny projev jako takovy. Je tfeba se ptat, pro¢ a jakym zplsobem
je to ¢i ono zobrazovano a jak se toto zobrazovani vztahuje k psychologickému profilu autora.
V tomto smyslu je dale nutné zohledfovat princip exprese, ktery je moZno povazovat za konstantu
druhou, zaloZzenou na principu hledani o objevovani rezonance vlastniho nitra subjektu s objekty
okolniho svéta. Je také tfeba respektovat technické dovednosti v praci s materialem, at uz jde
o klasické materialy nebo ,materialy“ v podobé& elektronickych zaznam(, a vylougit pouhé ,expe-
rimentovani s efekty®. \\ UvaZujeme-li o promé&nnych ve vychové uménim, nabizi se zde v prvni
fadé zmény souvisejici s pFijimanim podnétl z oblasti vizualni kultury. Cela tato oblast zaina po
roce 2000 vyrazné ovliviiovat percepcni i kreativni procesy jak v uméni a v bézném zivoté, tak
i ve vychové. Intervenci obrazll a animovanych produktd dostupnych jednak ve vefejném pro-
storu, jednak na internetu, neni mozné prehlédnout. Tradiéni ,vniténi model®, na zaklad& néhoz
vznikaly v minulosti tolik obdivované expresivni obrazky a objekty vytvarené détmi, je zasazen
pfejimanim obrazového materialu z celé $kaly v prostoru doslova protékajicich obrazd. Priizkum
vlivl popkultury a vizualni kultury na vytvarny projev ditéte se dostava do stfedu zajmu vytvar-
nych pedagogl a teoretikll. Zatimco pfed obdobim vefejné pFistupné, rozvinuté vizualni produkce
détsky autor ¢erpal z divérné zndmych, okem zachytitelnych vjeml naderpanych v nejbliz§im
okoli, které vyhodnocoval a na zakladé emoé&niho vztahu si vybiral z téchto vjem( objekty vhodné
k zobrazovani, v sou¢asnosti je situace stran ¢erpani podnétll pro vytvarné vyjadfovani mnohem
neptehledné&jsi. Skala obrazti poskytujici ditéti podnéty k tvorbé je protknuta vzajemné se proli-
najicimi vyznamy, asto jde o ,citace citaci“. \\ Prace s fyzickymi materialy je v oblasti vytvarné
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tvorby v jistém smyslu nezastupitelna. Tento druh vytvarné ¢innosti ma své ptednosti - jde zde
o rozvijeni jinych smysll nez zraku, o prozivani ¢asu a nabyvani zkuSenosti s umisténim objektu
do prostoru. Digitalni technologie mnohé z toho, co je na fyzické vytvarné praci cenéno, nahrazuji
jinymi moZnostmi vyjadfovani. Je tfeba vnimat zejména to, Ze digitalni prostfedi ma prevazné
audiovizualni podobu a Ze je zdrojem roz$ifené prezentace obrazl nejriiznéjSiho druhu, které se
nabizi k citacim a k vytvafeni novych citaénich kontextl. Cel4 tato situace je charakterizovana
jako ,postprodukce”, kdy dilo jako takové nevznika z ni¢eho, nybrz je tvofeno na zakladé pouziti
jiz hotovych produktd. Pro vytvarnou vychovu je tato situace pfedevsim novou vyzvou. Vytvarni
pedagogové jsou si védomi jak vyhod, tak rizik této vyzvy. V ¢eské vytvarné pedagogice vznika
cela Fada originalnich projektl ugitell vysokych a st¥ednich $kol, jejichZ cilem je vést studenty
k takové produkci, v niz je zachovana rovnovaha mezi fyzickymi a virtualnimi aspekty tvorby.
V8udypFitomnost virtualné Sifenych obrazovych a audialnich zdrojt je v§ak nepfehlédnutelna
ve vztahu k motiva¢nimu poli, jehoZ prozkoumavani je ptedpokladem kazdé vytvarné tvorby.
Vytvarna vyjad¥eni studentl zaloZena na fyzické praci s materidlem jsou tedy ¢asto motivovana
zdroji nalézanymi pravé ve virtualnim prostiedi. Tento pFistup je nazyvan ,novou materialitou”
a je charakterizovan jako ,vytvaFeni materialniho objektu“ (kresby, malby, sochy, environmen-
talni instalace atd.) inspirovaného imaterialnim motivaénim zdrojem (digitalnim obrazem, videem,
obrazy sdilenymi na sitich).




Constants and variables
of art education
in the Czech Republic after 2000

Since the turn of the last millenium, there has
been a shift in art theory and practice concerning
the paradigms of the concept of the creative sub-
ject, and the way of initiating and directing the
artistic expression of children and adolescents.
Significant innovative changes have also taken
place throughout education systems, these
innovations mainly reflecting the expansion of
digital technologies and the Internet. Traditional
heteronomic methods of transferring knowledge
about art and its associated experiences, based
on the transfer of information about art and on
the teaching of the well-known forms of art ex-
pression (visualized in the sphere of art), have
been replaced by newer, more modern practices
based on the autonomy of the student. Child
and adolescent students can intuitively search
for certain methods of visual, audiovisual or
intermediate expression that are analogously
compared to the principles on which artistic
works originate. In other words, in an intuitively
conducted practice of art education, a child or
student can create a product comparable to the
work of an artist. However, this does not mean
that the product created by the child or ado-
lescent should be considered art. Spontaneity
plays an important role in the creative process,
which operates in contrast to the application
of critical thinking to the visual environment.
Autonomous learning takes place in the mutual
reflection of spontaneous and artistic expres-
sion. Children and adolescents can search for
sources of information about visual culture and
often spontaneously combine their experiences
in the process of creating their own work. This
method of art education has its own advantages,
but also disadvantages: children’s spontaneous
expressions can lead to productions that may
be kitschy or marked by an attempt to merely
imitate, and are often exposed to the superficial
stimuli of ubiquitous visuality. In order to avoid
the superficiality and hollowness of “ephemeral
creation” through new media, a psychological ap-
proach must be involved in the visual arts and
the content of the artwork of a child or student

should be read with an emphasis on the applica-
tion of individual respect. \\ Hence, if we search
for certain constants in the artistic expression
of a child or student, one of the first is a psy-
chological view of art expression. It is necessary
to ask why and how it is displayed and how this
relates to the author’s psychological profile. In
this sense, it is also necessary to take into ac-
count the principle of expression, which can be
regarded as the second constant, based on the
principle of seeking to discover the resonance of
the subject’s own soul with objects from the sur-
rounding world. It is also necessary to respect the
technical skills of working with materials, whether
they are classical materials or “materials” in the
form of electronic records, and to exclude mere
“experimentation with effects”. \\ If we consider
the variables in art education, these are primar-
ily changes related to the acceptance of ideas
from the field of visual culture. After 2000, this
whole area began to significantly influence per-
ceptual and creative processes in art, everyday
life, and education. The intervention of images
and animated products, both in the public space
and on the Internet, cannot be overlooked. The
traditional “internal model”, which had led to the
creation of so many admired expressive images
and objects created by children in the past, is
affected by the taking of visual material from
a range of images flowing in space. Exploring
the influences of pop culture and visual culture
on a child’s artistic expression has become the
focus of art teachers and theorists. Whereas
before the period of expanded publicly accessible
visual production, a child would draw stimuli from
their immediate surroundings, which they would
evaluate and from which they would subsequent-
ly select suitable objects based on their emo-
tional relationship, the situation characterizing
the drawing of stimuli for art expression is now
much less clear. The whole range of images that
give the child the incentive to create is tangled
with mutually intertwining meanings, and com-
monly quoted lines are again frequently cited.
\\ Working with physical materials is in a sense
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irreplaceable in the field of artistic creation. This
type of creative activity has its advantages - it
develops senses other than vision, it helps ex-
perience time, and acquire experience by placing
an object in space. Digital technologies, many of
which are valued for physical art, are replaced
by other ways of expression. In particular, the
digital environment is predominantly audiovisual,
and is the source of the widespread presenta-
tion of images of all kinds, which are offered as
citations and for the creation of new citation
contexts. This whole situation is characterized
as “post-production”, where a work does not arise
from nothing, but is formed by the use of fin-
ished products. For art education, this situation
is a particularly new challenge. Art educators
are aware of both the advantages and disadvan-
tages of this challenge. In Czech art education,
a whole range of original projects of teachers

at universities and secondary schools are being
established, whose aim is to guide students to
create such productions in which the balance
between physical and virtual aspects of the
creation is preserved. However, the ubiquity of
virtually distributed image and audio sources is
not overlooked in relation to the motivation, the
exploration of which is an assumption for any
creative work. The artistic expressions of stu-
dents based on physical work with material are
often motivated by sources found in the virtual
environment. This approach is called “new ma-
teriality” and is characterized by the “creation of
a material object” (drawing, painting, sculpture,
environmental installation, etc.) inspired by an
immaterial source of motivation (digital image,
video, image shared on the Internet).



Vyucujici
v roce 2020

Teachers
in 2020

Jana Francova, Vladimir Havlik, Radek Horacek,
Petr Kamenicky, Marta Kovarova, Ondrej Navratil,
Jana Nedomova, Pavel Noga, Pavla Novotna,
Blahoslav Rozboftil, Matéj Smetana, Jifi Sobotka,
Hana Stadlerova, Hana Stehlikova Babyradova

Sekretariat

Secretary

Jitka Juficova

Vyucujici
v minulosti

Teachers
in the past

Bohumil Stanislav Urban, Eduard Milen, FrantiSek
Kubista, Vlastimil Fiala, Josef Umlasek, Josef
Froml, Old¥ich Hanzl, Milos Slezak, Ladislav
Chobola, Jiti Hadla¢, Bohdan Lacina, Jan Jilek,
Igor Zhot, Vladimir Drapal, Oldfich Lastlvka,
Rudolf Puchy¥, FrantiSek Chmela¥, Josef Némec,
Josef Bulant, Ladislav Per(tka, Ivo Kalabis,
Leonid Ochrymcuk, Vladimir Otahal, Véra
Matyskova, Hana Dvorakova, Stanislav Maly,
Miroslav Stolfa, Dalibor Kyzlink, Petr Vesely,
Dana Vitkova, Jan Chaloupek, Oldfich Rujbr,
Milan Magni, Blanka RGzi¢kova, Jifi Vanék,
Lefteris Joanidis, Jifi Havlicek, Jan Bruzenak,
JiFi Eliska

Sekretariat
v minulosti

Secretary
in the past

Nadézda Varmuzova, Marie Keprtova, Radka
Fajmonova, Dagmar Kafornkova

Jitka Juficova







PUBLIKACE:

Michael Hon \
Jednoduse : Simply,
Imanence : Inmanence
\ Brno: Masarykova
univerzita

\ 2017

Trasy: Vyzkum
historickych

a inovativnich aspektii
uméni a edukace \ Brno:
Masarykova univerzita
\ 2014

CVIDOS (design
interiéru Centra
vyzkumnych instituta
Pedagogické fakulty
Masarykovy univerzity)
\ Brno: Masarykova
univerzita

\ 2014

SBIRKA (kurétorstvi
sbirky vytvarnych dél
na Pedagogické fakulté
Masarykovy univerzity)
\ Brno: Masarykova
univerzita

\ 2014

CREATIVE HELP:
twiiréi dilny s uprchliky
\ Brno: Masarykova
univerzita

\2013

VYSTAVY:

Obéh\

GAFU, Ostrava

\ 2020

Videét krasu \

Galerie Cerna linka,
Galerie Dvojlinka, Brno
\ 2019

Vybrané vidéni
Galerie Emila Filly,
Usti nad Labem
\ 2017

na télo \

Galerie G99, Diim pani
z Kunstatu, Brno

\ 2017

Ritudlné \

Galerie ARS, Brno

\ 2015

Trasy \

Moravské zemské
muzeum, Brno

\ 2014

Trasy a schrdanky \
Arcibiskupsky zamek
a zahrady Kroméfiz;
Galerie Cerna linka

\ 2014

Petr
Kamenicky

*1965

Vzdélani \ Pedagogicka fakulta Masarykovy univer-
zity (obor: 8esky jazyk, vytvarna vychova)

Diplomova prace Petra Kamenického pod vedenim
Petra Veselého a Jitiho Havligka se tykala uméni
akce, rizika a bolesti. V rliznych modifikacich se tim-
to tématem zabyva dodnes. Od roku 1994 pUlsobi
na Katedfe vytvarné vychovy Pedagogické fakulty
Masarykovy unlver2|ty Spolupodilel se na zakladani
Y Y i v uprchlickych zatizenich v Ces-

ita byla nasledné roz:tew

niho programu Sp

vy ré vytvarné vyc

ykovy u "(
orskym |v‘m so-

teriér.

Education \ Faculty of Education Masaryk Universi-
ty (fields of study: Czech Language, Art Education)

Mr Kamenicky's master thesis, led by Petr Vesely
and Jifi Havli¢ek, was on the performance art, risk
and pain, a subject he is still devoted to in its many
variations. Since 1994, he has been working at the
Department of Art Education at the Faculty of Ed-
ucation at Masaryk University. In addition to his
teaching, Mr Kamenicky has also collaborated in the
establishment of art studios in refugee facilities in
the Czech Republic. This activity was subsequently
extended and culminated in the creation of a study
program Special Art Education at the Department of
Art Education at the Faculty of Education at Masaryk
University. Teaching aside, he devotes his time to cu-
ratorial activities, social projects and interior design.
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? Kromé kuratorské ¢innosti mate Besides art curatorship, you have been

® zasebou fadu vytvarnych poéini, involved in several artistic activities
jez jsou znamé pro praci s vlastnim  that are known for using one’s own
télem. Jak byste popsal vlastni body. How would you describe your
umélecky koncept vyuzivajici télo own art conception which uses
jako médium? a human body as a medium?

Ponékud pfed¢asné mé zacala zajimat problematika bolesti. Ma
to své dlvody v rodinném zazemi, ale také v soubézné komuni-
kaci s Jifim Havlickem a Petrem Veselym p¥i formulovani tématu
diplomové prace. Vlastnim vystuplm jsem se snazil porozumét
v procesu zkoumani a zamérného porusovani navyklych etickych
norem, diky uziti jistého stupné voyeurstvi, které bylo nutné
k vytvareni zaznami jedineénych situaci. Vrcholnou fazi lze samo-
ziejmé zakusit az v podobé fyzické bolesti vlastni. Jeji intenzita
dokaze smésnost predchoziho pocéinani, ale zaznamy uz existuiji,
méni svou hodnotu v ¢ase a neustalych pokusech o definovani
obecné platnosti. Méni Uhel pohledu na sebe i blizni.

Rather early in life, | became interested in the matters of pain. The
reason for this came from my family background and also from
my meetings with Jifi Havlicek and Petr Vesely when formulating
the topic of my master thesis. | tried to understand my personal
outputs through the process of exploration and intentional vio-
lation of accustomed ethical norms through a certain degree of
voyeurism, which was necessary for the creation of records of | ih‘ llimh [
unique situations. The final phase can be only experienced in the |

form of one’s own physical pain. Its intensity proves the absurdity

of one’s previous doings, yet, the previous records already exist, ,.,h,{,ll-‘u |
their value changes with time and the constant attempts to define |
their general validity. It changes the way of viewing oneself and
those close to you.

kuratorstvi

curatorial activities

Mgr. Petr Kamenicky, Ph.D.

Pavel Korbicka Markéta Zackova

body art

body art

Petr Kunéik

Zuzana StrakoSova
Jifi Havlicek



P Obor specidlni vytvarna vychova The special art education field of

® je spojen s projektem, ktery byl study has been connected with
zaméfen na praci se socialné a project focused on the work with
znevyhodnénymi skupinami. socially excluded groups. Your
Vase disertacni prace byla zaméfena dissertation was concentrating on the
na praci s uprchliky. MiiZete struéné work with refugees. Could you sum
shrnout, co projekt pfinesl (at uz up what were the outcomes of the
pro studenty nebo pro vysledky project (either for the students of for
vasi disertaéni prace)? the results of your dissertation)?

Zdravotné a socialné znevyhodnénym klientim p¥inesl projekt
nové formy komunikace s pFipravenymi studenty a zaroven
ohromné mozZnosti vlastni vytvarné seberealizace. Spolupracu-
jici instituce diky nému vyraznou mérou rozsifily volnocasové
aktivity a dokazaly prezentovat problematiku klientd na verej-
nosti formou vystav. Studenti méli k dispozici asové narocnou
a exkluzivni pedagogickou praxi, ve které dochazelo k fizenému
opousténi komfortni zény v prostoru vyZadujicim neustalou spo-
lupraci s tymem didaktik(, psychologl a socialnich pedagogu.
Realizace jednotlivych fazi projektu a zvolena forma aktivni komu-
nikace mezi pracovnimi tymy a klienty pfinasely nové zkusenosti
a dlouhodobé vyuzZitelné informace pro v§echny spolupracujici
slozky. Vystupy projektu byly vyuZity v celé fadé zavérecnych,
ale i disertacnich a habilitacnich praci. Katedfe projekt pfinesl
novou Urovern intenzity pedagogickych praxi, finanéni prostfedky
pouzité na materialni zabezpeceni a rozvoj technologického za-
zemi. Navazujici vystavni aktivity vyZadovaly neustalé zvySovani
kvality jednotlivych tvdréich dilen a staly za vznikem novych
predmétl (tvorba vystav). Vlastné uz vice nez dvacetileta snaha
o realizaci socialnich projektl byla smysluplna. Pomohla nam
uvazovat mimo zabéhlé koleje a vybudovat $pickové vybavena
detasovana pracovisté pro realizaci pedagogickych praxi. Ucila
nas spolupracovat s jedine¢nymi institucemi a koncipovat velké
vystavni projekty. Ale ze véeho nejdilezitéjsi je, Ze nam ukazala
hodnotu vlastnich studentd.

specialni s«
V)”t\/al‘né education
vychova

24\



vystavy

exhibitions

The project offered physically or socially disadvantaged clients
new forms of communication with participating students and also
a great opportunity for their own artistic self-expression. Partici-
pating institutions could significantly expand their free-time activ-
ities and introduce their clients’ problems through exhibitions for
the public. Students were offered a time-consuming and exclusive
teaching practice, during which it was necessary to, while under
supervision, leave one’s comfort zone in a space which required
constant cooperation with a team of educators, psychologists
and social pedagogues. The execution of the project phases and
the form of active communication between the teams and clients
brought new experiences and information that will be useful to all
participants in the long term. The outputs of the project were used
in several theses as well as in doctoral and habilitation thesis. The
Department benefits from the project since it brought a new level
of intensity to teaching practices as well as financial means for
the improvement of the technological background. The follow-up
exhibitions required continuous improvements of the workshop
quality and were behind the start of new classes (Production of
Exhibiton). Actually, a more than twenty-year effort to implement
social projects was meaningful. It has helped us to think outside of
the box and establish well-equipped detached facilities for teaching
practices. It has taught us to cooperate with unique institutions
and plan great exhibition projects. Yet, most importantly, it has
shown us the value of our students.

interior

desi gn design
interiéru

Mgr. Petr Kamenicky, Ph.D.

malba

ateliér
malby
dd ViZuc
JAvorby
maling

exhibititsvo rb a
vystav



Neutilitdrni skola

(s Josefem Darikem) \
Brno: Spolek pfatel
uméni mésta Brna

\ 2019

Télo-vyraz-obraz-
koncept (avod

k publikaci) \ Brno:
Masarykova univerzita
\ 2018

Socidlné senzitivni
formy uméni jako zdroj
inovace forem vytvarné
vychovy (organizace
pfednasek na Katedie
vytvarné vychovy
Pedagogické fakulty
Masarykovy univerzity)
\ 2018

18™ INTERNATIONAL
CONFERENCE
ENTERPRISE AND
COMPETITIVE
ENVIRONMENT \
Mendel University Brno
\ 2015

VYSTAVY:

Beautyfree
(pocta Bohuslavu
Broukovi), vystoupeni

na 4. megimarodnim
Festi:rF nahych
forem (FNAF) \
Prahd™- Karlin,

\ 2018

Néco nééim, Daliborem
Chatrnym \ Hunt
Kastner Gallery, Praha
\ 2016

RiiZovy tatrapldn

a dokumentace aktivit
ve stalé expozici
»ART IS HERE*: Nové
uméni \ Moravska
galerie v Brné

\ 2015

»The production

of too many useful
things results

in too many

useless people*\
Budapest, Madarsko
\ 2015

MEMBRA DISJECTA
FOR JOHN CAGE \
Museums Quartier

Wien, Rakousko;
vystava reprizovana
v DOX, Praha;

Dum uméni, Opava
\ 2012

=%

Blahoslav
Rozboril

*1959
T
1
- ¥
L)
-
(-

L&

Vzdé&lani \ Fakulta socialnich studii Masarykovy uni-
verzity (obory: sociologie, socialni politika a socialni
préce)

Blahoslav Rozbof¥il spolu s Josefem Daftkem na
pfelomu a v prvni poloviné 90. let realizovali Fadu
projektl, zejména ve formé textové a hudebni
performance. Zde pat¥i k zdsadnim projektiim
Hudba od podlahy (autorské gramofonové desky),
Neutilitdrni pedagogika, AmbroZ, Svdtek svdtkda,
Bienne Maja desnuda, Malba plastelinou a Televize
Amalgam (modely média).
)

r
g
i
el
Vi o g
.'ll F
-
Education \ Faculty of S@cial Studies Masaryk Uni- L
versity (fields of studyESociology, Social Politics and i
Social Work) /‘ i

At the end of the®980s and during the first half of
the 1990s, Mr Rozbofil was the author of several
projects, in collaboration with Josef Dariek, main-
ly in the form of text and musical performances.
Some of the most important of these projects were
Hudba od podlahy (Music fromgthesfieor) (the au-
thor’s own gramophone records), Neutilitarni peda-
gogika (Non-Utilitarian Pedagogy), Ambroz (Ambro-
se), Svdtek svatkd (Feast of Feasts), Bienna Maja -
desnuda, Malba plastelinou (Painting with Plasticine)

and Televize Amalgam (Ama/gaqﬂe[@q’sipn) (media

models). wl el
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Neni student, ktery He is not a student who
by neznal vase does not know your
proslula videa. Mnoho  famous videos. Many
uméleckych akci artistic events were
vzniklo ve spolupraci created in cooperation

s Josefem Darikem. with Josef Dariek. On
Na jakych principech what principles do you
koncipujete vase design your art projects?
umélecké projekty?

Nase projekty vychazi z dikladného zkou-
mani tématu, ohledavani jeho sémantického
a etickych paradoxd, jez v ném lze nalézt.
Odlisnost zaméfeni nam umoziuje prechazet
od bezmala védeckého textu k basnickému
¢i hereckému projevu; ritualni dimenze vy-
stoupeni je inspirovana liturgickou ¢i homi-
letickou formou, s niz mame oba zkusenosti.

Our projects are based on a thorough exam-
ination of the topic, the examination of its
semantic and visual potential, the broadest
associations and ethical paradoxes that can
be found there. The distinctness of the focus
allows us to move from almost the scientific
text to poetic or acting speech; the ritual
dimension of the performance is inspired by
the liturgical or homiletic form with which we
both experience.

Az elso utnzdasom
villamossal

1083 ndoim 16,

Moravské galerie v Brné
Moravian Gallery in Brno

- Kaidy pedagog

Every teacher teaches
nas néco naudi at us something in good
uz v dobrém, nebo or bad sense. What did
$patném slova smyslu.  you most remember
Co vam z dob studia in your studies? (story,
nejvice utkvélo conversation, etc.)

v paméti? (pfibéh,

rozmluva, atd.)

K nejvétsim osobnostem s nimz jsem se se-
tkal na brnénské stfedni uméleckopriimyslo-
vé skole, patfi samoziejmé Dalibor Chatrny,
rad ale vzpominam i na dal$i pedagogy, mimo
jiné i na feditele Jana Maria Najmra, ktery
byl schopen i velkorysych gest vstFicnosti
k studentdim. Vdééné vzpominam na nefor-
malni vyuku, jez mi poskytla setkani s Jitim
Havli¢kem; jako student sociologie jsem si
pak mnohé odnesl od Jana Kellera a pani
profesorky Hany Librové.

Among the greatest personalities | met at
the Brno secondary school of fine arts in-
clude, of course, Dalibor Chatrny, but | also
like to recall other teachers, among others
the director Jan Maria Najmr, who was also
able to offer generous gestures to the stu-
dents. | am grateful to the informal teaching
| have been given to meet with Jifi Havli¢ek;
as a student of sociology, | took many of
them from Jan Keller and Professor Hana
Librova.

Mgr. Blahoslav Rozboil, Ph.D.

performance

performance art




-~

drawing

and printmaking

V umélecké oblasti jste
znam i jako sociolog
uméni. Jak byste nalakal
studenty ke studiu
sociologie uméni? V ¢em
spociva krasa tohoto
oboru?

In the art field, you are
also known as an art
sociologist. How would
you lure students to
study sociology of art?

kresba
a grafika

Sociologie uméni je jednim ze dvou ,logic-
kych® prolnuti mych zajm@ (tim druhym je
socialné senzitivni uméni); je tedy, myslim,
spise individualnim osudem, neZz béznym
oborem studia. Sociologii pokladam za ,ja-
zyk“ (existujici podobné jako jazyk filosofie
&i jazyk poezie); Ize jim postihovat skuteé-
nosti uméni, stejné jako kazdodenniho zi-
vota. Pierre Bourdieu sice psal, Ze uméni
a sociologie se nesnasi, to ale mozna proto,
Ze si konkuruji: maji hodné& spoleéného (dd-
raz na imaginaci) a vét$ina sociologti o tom

What is the beauty of e
this field? dobfe vi.
Sociology of Art is one of two ,logical” blends
of my interests (the other is a socially sen-
sitive art); is, | think, rather an individual
destiny than a normal field of study. Sociol-
ogists regard myself as ,language” (existing
similar to the language of philosophy or the
language of poetry); it can affect the reality
of art as well as everyday life. Although Pierre
Bourdieu wrote that art and sociology are un-
happy, but perhaps because they compete:
they have a lot in common (emphasis on im-
agination), and most sociologists know well.
FrantiSek Kowolowski
HUNT MUNT
PED PED
pexaiia) \ i) N
21. 11 s:cr;?t:?eativni 8. 11 Cas v uméni
2018 «~ P27 kg o918 <~ performance
16.00 projekty 16.00
l l Katefina Seda
o EEID., Karerine Seds BENRA  Frantisek
sociologie ==

sociology
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Vzdélani \ Fakulta vy
~ liéry Intermédia a Mali¥stvi 3), Akade
uméni v Praze (Ph.D. studium, ateliér

y of Arts at the Brno Univer-
(Stu of Intermedia and Paint-
bf Fine Arts in Prague (Ph.D. study,
oda)

perceives his working method as
ptual play. Play is also a principle
y connected to its creation. Through
tes certain processes and practices
perception, whereby there is never
blicated involved — the merits of his
simplicity of the resources he uses
comprehensibility, combined with the
pth and imaginativeness that these
fithin. At the beginning of his work, he
sht, “What if | did ...” or “What would
as if he was thinking about how to
S'boredom, play or think up something, while
€ same time giving us an infinite number of ide-
as. Subsequently, the author creates certain rules
or procedures, according to which the work itself is
created. For this reason, his approach is sometimes
compared to scientific research.

A 20N\?

&j Smetana vnima sviij zptisob
konceptualni hry. Hra je ta
orbou neodmyslitel
nalyzuje uréité proces
aSim vnimanim, p¥i¢em
ého - prednosti jeho praci je je
dkl a celkova srozumitelnost v
ovou hloubkou a napaditosti, kterou v so
a nesou. Nazadatku jeho w jako by vzd
vaha: ,,Co kdybycw:ll... nebo ,,Co b'y se
a ..“, jako kdyz uvaZzujeme, jakym zpi

S leskem v o¢ich \ Fait
Gallery MEM, Brno
\ 2016
15000 let stejnosti \
Meet Factory, a

\




P Vase soucasna pozice Your current position

® je v oblasti uméni in art is divided into
rozdélena jak do both theoretical and
oblasti teoretické, tak  practical fields. What
do oblasti praktické. do you most focus on
Na co se ve své tvorbé  in your work? What is
nejvice zamérujete? your area of interest?
Jaka je oblast vaseho
zajmu?

Bavi mé konceptualni uvazovani; mdj zajem
se pribézné preléva mezi nékolika oblast-
mi. Jsou jimi zakladni mozZnosti vnimani
véci, zachazeni se znakem a jeho vyznamem,
pfipadné hra na ignoraci danych vyznamu
a pokusné dosazovani jinych, vztah mezi
sekvenci statickych obraz(i/objekt( a pohy-
blivym obrazem/objektem, nahodilost a jeji
pravidla a jesté nékolik dalSich. Rad se vyja-
dfuji pomociinstalace, objektu, pohyblivého
obrazu nebo fotografie.

| enjoy conceptual thinking. My interests are
continuously switching between several ar-
eas. These include the basic possibilities of
the perception of things, the use of signs
and their meanings, or a play of ignoring giv-
en meanings and attempting to substitute
others, the relationship between a sequence
of static images/objects and moving images/
objects, randomness and its rules, and sev-
eral others. | like to express myself through
installations, objects, moving images or pho-
tography.

MgA. Matéj Smetana, Ph.D.

vizualni
uméni visual art

rEERERY

Reennn
1 L




P Jakym zpiisobem How do you motivate

® lze motivovat studenty students in the field of
v oblasti prostorové spatial creation?
tvorby?

Snazim se motivovat inspiracnimi zdroji
ze soucasného umeéni, individualnim pf¥i-
stupem ke kazdé studentce a studentovi
avlastnim ptikladem. Pokous$im se zachazet
s historicko-teoretickym vykladem ze sou-
¢asného uméni jako se zdrojem spole¢né
diskuze a co nejplynuleji jej propojovat se
sérii pravidelnych praktickych zadani. Je-
jich vystupy jsou dal§im zdrojem spole¢né
diskuze. Zaroven si myslim, Zze studenti by
si méli uréitou motivaci uz pfinést s sebou.

EFinmEf‘i

& | 8= MWy
e =

| try to motivate them using sources of in-
spiration from contemporary art, an individ-
ual approach to each student, and my own
example. | try to use historical and theoret-
ical interpretations of contemporary art as
a source of joint discussion and connect it
as smoothly as possible with a series of reg-
ular practical assignments. Their outputs are
another source of joint discussion. At the
same time, | think that students should bring
a certain degree of motivation with them.

animace

animation




intermédialni
tvorba

intermedial
creation

9 Mohl byste uvést

® jeden z projektu
¢i uméleckych realizaci,
které povaZujete
za nejzajimavéjsi /

Could you mention one
project or artistic work
that you consider to be
the most interesting /
successful?

r

b

Paméti - kineticka plastika vénovana Janu Patoékovi
Memoirs - kinetic sculpture dedicated to Jan Patocka

V kontextu Pedagogické fakulty Masarykovy
univerzity mam radost z kinetické skulptury
Paméti, vénované Janu Patockovi. Jinak mé
v posledni dobé tésilo ucit pismena abecedy
animované chizi pomoci umélé inteligen-
ce pro vystavu ABC v Moravské zemské
knihovné.

In the context of the Faculty of Education
Masaryk University, | am very pleased with
the kinetic sculpture entitled Memoirs, ded-
icated to Jan Patocka. Otherwise, it was
a pleasure to recently teach the alphabet of
animated walking using artificial intelligence
for the ABC exhibition at the Moravian Library.

r )
spatal
woidteliér
materi
a techr
H
™

prosto
tvorba

[
[

=

MgA. Matéj Smetana, Ph.D.

environment

environment




. VYSTAVY: -
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Tvdr bdsnika oteviend
prostoru a ¢asu (Geneze
sochy J. Skacela) \
Urban centrum, Brno

\ 2017

Call Me Now \ zamecky
park Kitiny

\ 2017

Skororetro \ Galerie

_ mésta Brna,
Spilberk, Brno

i \ 2015
Season of the Witch,
sochy \ Galerie
Titanium, Brno

\ 2013

20. Mezinarodni

. % vytvarné sympozium
P »Dilna“ \Mikulov,
v \ 2013

Vzdélani \ Akademig

Jifi Sobotka od za

vent Akademie vy,

val a Gcéastnil se

republice i zahraniéi (Némecko, Rakousko,
Jugoslavie, Velka Britanie, Irsko). V jeho tvorbé se
prolinaji riizné sméry moderniho vytvarného uméni,
zejména pop-art. Pro jeho tvorbu jsou typickym mo-
tivem vSedni predméty naseho kazdodenniho Zivota,
zvétSené do nadzivotni velikosti, ndznaky, dvojsmy-
sly, ironické povzdechy. Od poéatku 90. let aktivné
vystavuje, jak kresby, tak objekty. .




? Kaidy umélecky Every artistic work is

® rukopis je typicky typical in its execution -
svym provedenim - techniques and methods.
technikou, zpisobem  If possible, try to
prace. Pokud lze, zkuste describe your artistic

popsat vas umélecky expression. What
projev. Jaky volite material do you choose,
material, jaké jsou what are the advantages
vyhody i nevyhody and disadvantages of
urdité techniky...? a particular technique...?

Techniky, kterym se vénuji, jsou znacné
rozlicné a mam pocit, ze stale pfibyvaji. Na
pocatku své tvorby jsem nej¢astéji praco-
val s tradi¢nimi sochafskymi materialy, jako
naptiklad dfevem, vapencem, terakotou.
Postupné jsem zacal vice experimentovat
azaclenovat i materialy méné obvyklé, jako
napfiklad polystyren. Je velmi obtizné mou
tvorbu zobecnovat, kazdy novy napad vyza-
duje unikatni pFistup, pro néj nejvhodnéjsi.

Bavi mé zkou$et nové moznosti, inovovat Sochy statues

staré postupy. Co je ale obecnou nevyho- in public

dou prostorové tvorby - asi jakékoli - Zze &im APy 4

vice napad( realizujete, tim vice ,prostoru” ve Vere,nem Space

vam zabiraiji... prostoru

The techniques | use are very different and

| feel they're still growing. At the beginning, Ivo Mo7ny, 2018

| mostly worked with traditional sculpture [ AR -“I-:;'-:F,;%:_-:'-.F".?-ﬂ o W
materials such as wood, limestone, terracot- i D AT S W s A x r

ta. Gradually, | began to experiment more and
to incorporate more uncommon materials
such as polystyrene. It is very difficult to
generalize my work; each new idea requires = FiR -
a unigue and most suitable approach. | enjoy
trying out new options and innovating old
practices. However, the general disadvantage
of spatial creation is that the more ideas
you bring to fruition, the more “space” they
take up...

doc. ak. soch. Jifi Sobotka

Ohryzkovnik
Apple Core Tree
1998




P Vase umélecké realizace Your artistic creations
® jsou tematicky rozli¢né, are thematically
presto je v nich patrny  different, yet they have

osobity styl. Z éeho a distinctive style. Where
vy osobné berete do you personally take
inspiraci pro realizaci  inspiration from when
uméleckého dila? creating artwork?

Tato otazka je, tusim, mezi umélci nepfi-
li$ oblibena. Zni trivialné, ale zodpovédét
ji jednoznacéné a stru¢né mozna ani nelze.
Nékdy mé néco napadne p¥i usinani, jindy
v reakci na jiné umélecké dilo nebo na mou
vlastni starsi véc. Moje véci mnohdy vycha-
zeji ze spolec¢enského déni, z popkultury...
V soucasnosti je nemalym zdrojem inspirace
i fantazijni svét mé pétileté dcery.

| suppose this question is not very popular
among artists. It sounds trivial, but it is not
easy to answer clearly and concisely. Some-
times ideas come while I'm falling asleep, and
sometimes in response to another work of
art or to one of my older works. My works are
often based on social events, pop culture...
At present, a great source of inspiration is my
five-year-old daughter and her fantasy world.

objekt

object

Bakalafska prace Mariky Drinkové
Marika Drinkova's bachelor thesis

instalace installations

i¥ska price Anny
Anna Buchbergerovd's bachelor thesis

46\
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9 Kromé vyuky na

Pedagogické fakulté
Masarykovy univerzity
udite déjiny moderniho
uméni na stiedni
umélecké skole v Brné.
Zkuste sam uvést oblast
nebo konkrétni dilo ¢
umélce, které povazZujete
za vyjimecné.

In addition to teaching at
the Faculty of Education
at Masaryk University,
you also teach history of
modern art at the high
school of arts in Brno.
Could you mention an
area or a specific work or
artist that you consider
to be exceptional?

Ani na tuto otazku nedovedu jednoduse
a spontanné odpovédét. Uz Sokratés po-
chopil, Zze ¢im vice véci poznavate, tim vice
a jasnéji vite, Zze nevite nic. Fascinuje a bavi
mé tvorba mnoha umélcd, pochopitelné.
Ale nékoho jmenovat, vypichnout, je vzdy
Sofiina volba. Nevim, blizko mam k pop-artu,
i svou vlastni tvorbou. V soudasnosti stale
pracuji na terakotovém cyklu Bohyné vé-
novaném rGznym performerkam, napfiklad
Mariné Abramovié. Fascinuje mé Christo
a jeho projekty. A vlastné takovym mym
celoZivotné spfiznénym umélcem je René
Magritte. Jeho svét h¥icek a nec¢ekanych vy-
znamovych spojeni je mi velmi blizky a nikdy
se mi neomrzi.

kresba

drawing

Bakalaiska prace Anny Kupkové
Anna Kupkov's bachelor thesis

This is also a question | cannot answer sim-
ply and spontaneously. Socrates understood
that the more you know, the more you know
that you know nothing. | am fascinated and
pleased by the work of many artists, of
course. But to name an individual person is
always Sophie’s choice. | do not know, | lean
more towards pop-art, even with my own
work. | am currently working on the terracot-
ta series Bohyné& (Goddess) dedicated to var-
ious performers, such as Marina Abramovié.
I'm fascinated by Christo and his projects.
And, in fact, | have a lifelong affiliation to
the artist René Magritte. His world of whit
and unexpected meaningful connections is
very close to me, and | never get tired of it.

doc. ak. soch. Jifi Sobotka

pedagogika
soucCasného

umeni pedagogy of

contemporary art
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P Nelze mluvit o tom, It cannot be said that

® ze by kazdy z nas we all know how to work
byl citlivy na praci with graphic design.
s grafickym What would you like
designem. Co byste rad to change about your
u studentii zménil? students?

Pokud jde o praktické dovednosti, Casy se

méni. Dnes uz si kdekdo umi upravit fotku

pfimo v mobilu, nikomu nedéla problém publi-
kovat na elektronickych sitich. Ja se jim sna-
Zim jenom vysvétlit, ze ,vycviéeny“ graficky
designér ma schopnost plsobit na vefejnost
at uz v kladném nebo zaporném slova smyslu.
A Ze v tom je zodpovédnost. Aby si to uvédo-
mili. Ke stejnému cili se snazim vést i svoje

doktorské studenty v predmétu graficky de-
sign jako socidlni odraz spolecnosti. Graficky

designér miiZze a dokaze byt ostatnim lidem

uzite¢ny a podilet se na zlepSovani kvality
jejich zZivota.

As far as practical skills are concerned, times
change. Today, anyone can edit a photo di-
rectly on their mobile, it is easy for anyone
to publish on electronic networks. | just try
to explain that a “trained” graphic designer
is capable of having an effect on the public,
either in a positive or negative sense. And
that takes responsibility, they need to realize
that. With the same aim, | try to guide my
doctoral students in the subject of graph-
ic design as a social reflection of society.
A graphic designer can be useful to other
people and contribute to improving the qual-
ity of their lives.

doc. Mgr.A. Pavel Noga, ArtD.

\/OI né graphics
grafika

Stawomir Kosmynka




Tiimowych zaprojektowanych
przez studentéw Katedry
Edukacji Plastycznej

na Uniwersytecie Masaryka
w Brnie oraz studentéw
Katedry Projektowania
Graficznego Akademii Sztuk

Wernisaz 15. 3. 2016 godz. 15.00
Wystava potrwa do 15. 4. 2016
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P Nelze mluvit o tom, Ze by kazdy It cannot be said that we all know

z nas byl citlivy na praci s grafickym how to work with graphic design.
designem. Co byste rad u studentia  What would you like to change about
zménil? your students?

Pokud jde o praktické dovednosti, ¢asy se méni. Dnes uz si kdekdo
umi upravit fotku pfimo v mobilu, nikomu nedéla problém publiko-
vat na elektronickych sitich. Ja se jim snazim jenom vysvétlit, ze
Lvycviéeny“ graficky designér ma schopnost plsobit na vetejnost
at uz v kladném nebo zaporném slova smyslu. A Ze v tom je zod-
povédnost. Aby si to uvédomili. Ke stejnému cili se snazim vést i
svoje doktorské studenty v predmétu graficky design jako socialni
odraz spoleénosti. Graficky designér mlze a dokaze byt ostatnim
lidem uZite¢ny a podilet se na zlep$ovani kvality jejich Zivota.

As far as practical skills are concerned, times change. Today, anyone
can edit a photo directly on their mobile, it is easy for anyone to
publish on electronic networks. | just try to explain that a “trained”
graphic designer is capable of having an effect on the public, either
in a positive or negative sense. And that takes responsibility, they
need to realize that. With the same aim, | try to guide my doctoral
students in the subject of graphic design as a social reflection
of society. A graphic designer can be useful to other people and
contribute to improving the quality of their lives.

curatorial
and publication
activities

kuratorska
a publikacni
cinnost

grafick
~a-design
a
Zivotni
styl

doc. Mgr.A. Pavel Noga, ArtD.




CREATIVE HELP:
tviiréi dilny s uprchliky
\ Brno: Masarykova
univerzita

\2013

CVIDOS (2014)
Koncepce publikace

a design interiéri. Brno:
Masarykova univerzita.

Kamenicky, P. (2014)
Sbirka (kuratorstvi
sbirky vytvarnych dél).
Brno: Masarykova
univerzita.

~ VYSTAVY:

- Postfehnout znamend
vidét jen mimochodem \
Kavarna ERA, Brno
\ 2019

aceno v prekladu \
Galene ARS, Brno
\ 2014
Trasy \

Moravské zemské
= il kg muzeum, Brno
M L ~ \2014
Mlsto Sypky \ Dum panii

z Kunstatu, Brno
\ 2012

Vzdélani \ Pedagogicka fakulta Masary
zity (obory: vytvarna vychova, galerijni

Jana Nedomova se ve své disertaéni
tématem studentského portfolia a d
nych praci v kontextu vysokoskolsk
Této oblasti se i nadale vénuje v ra

kého Wytvamé
v&im ptio k cich se stude
design vnima jako of ny dialogic

ry je pro niinsp utorské tvi

s Petrem Kamenickym se vice jak d set |

na tvorbé a produkci vystav nejen na i asirykove
univerzit&. V neposledni fadé se dlouhodobé zajima
o komunikaénimi aspekty vytvarné tvorby, k cemuz
ji dovedlo studium specialni a galerijni pedagogiky.

ion \ Faculty of Education Masaryk University
study: Art Education, Gallery Education and
itation, Special E tion)

pova in her dissertation focused on stu- ;
os and design of graduation projects in
f university education. She still deals
with the topicin the classes of graphic design at the
Department of ‘Art Education and foremost in the
consultations with students. She perceives graphic
design as an open space of dialogug which is a source
of inspiration for her works. For over ten years, she
has been together with Petr Kamenicky ptanning Elale]
organizing various exhibitions at Masaryk University
and elsewhere. Last but not least, she is interested
in the communicative aspects of the work of art
which lead her to the study of Special Eduations

and Gallery Education.




7 Vramci vjuky na
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katedfe vytvarné
vychovy jsou studenti
vedeni k tvorbé
autorského uméleckého
portfolia. V ¢em
shledavate hodnotu
vytvarného portfolia
studentd, at uz v ramci
studia nebo pozdéji

v profesni oblasti?

During their studies at
the Department of Art
Education, students are
led to build an artistic
portfolio. Where do you
see the value of students’
artistic portfolio,
regardless if it is during
their studies or in the
professional line of work?

galerie
cerna
linka

Katedra vytvarné vychovy
Pedagogicka fakulta MU
Brno, Pofi¢i 7

| I— |

Galerie
Pitevna

1

Pedagogicka fakulta MU,
Brno, Pofi¢i 7, budova Y
(schodisté a mezipatra)

Kdyz bychom si pfecetli zakladni definici
slova ,portfolio, to jest zdsoba riznych
typd cennych papird kvili minimalizaci ri-
zika finanéni ztrdty, vyplyne nam zcela jasné
jeho hodnota. Tato formulace sice souvisi
s oblasti ekonomie, kde se tento pojem obje-
vil prvné, vyznamové se ale da prevést i do
dalsich sfér. V kontextu vytvarné zamére-
ného portfolia jsou cenné papiry reprezen-
tativnim vybérem z autorské tvorby a mini-
malizace rizika finanéni ztrdty je vyhnutim
se neUspéchu napfiklad pfFi pFijimacim fizeni.
Portfolio mize zastavat i funkci formativni,
muZe nam ukazovat nejen to nejlepsi, ale
i to, jak se student v priibéhu studia vyvijel
ve své tvlréi ¢innost a mysleni. Ta rovina
starnuti v uréitém Case a prostoru mi na
tom pfijde nejzajimavéjsi. Pak je samozfej-
mé dllezité, jak studenti ten éas vyuZivaji
k vlastnimu rozvoji a zaroven jaky prostor
ke starnuti jim byl nabizen.

GALERIE
CTYRI
PATRA

If you look at the definition the word “port-
folio” which states: the accumulation of var-
ious types of commercial papers in order to
minimize the risk of financial loss, it is clear
how valuable it is. The definition deals with
the meaning in the field of economy where
the expression appeared for the first time,
yet, the meaning is transferable into other
areas as well. In the context of an artistic
portfolio, the commercial papers are a repre-
sentative selection of author’s work and the
minimalization of financial loss may repre-
sent the avoidance of failure at the entrance
exam. A portfolio may have also a formative
function showing not only the best but also
how a student and his work and way of think-
ing were developing during the studies. | find
the aspect of aging and maturing in a certain
time and space the most interesting. It is
also important how the students use the
time for their own development as well as
how much space they were given for aging
and maturing.

wéei,

Helena
LukéSova

miéenlivé
soudruhy

20.2. —29.3.2019
Galerie Pitevna, vystavni prostor Archivu MU

— Schopen piedstav —
prezentace sougasného uméni
na Masarykové univerzité

Mgr. Jana Nedomova, Ph.D.
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Bakalafska prace Olgy Smidriakové v Galerii Sypka Bakalafska prace Jany Chlebikové v Galerii Sypka

tvorba
Vase zaméfeni je cileno Your focus is on the

14
i do oblasti galerijniho  gallery space. Your long- V y Sta_v
prostoru. Dlouhodoba  term participation at the

participace na pfipravé creation of exhibitions,
vystav je z instala¢éniho their installations and
i grafického hlediska graphic aspects has

~

velmi cenna. Co vam been extremely valuable.
v prubéhu let pfineslo = What was the greatest
nejvice zkuSenosti? experience for you

during the years?

Myslim si, ze sila vystav i grafického de-
signu spodiva v synkrezi rliznorodych véci
a vytvareni novych vztahl a vazeb. M(zZe
dochéazet k rozkryvani nééeho dullezitého,
co je ukryté. Analyzovat véci a formulovat je
jasnym a srozumitelnym jazykem, davat jim
presvéddivy tvar, ucelenou podobu. Oboha-
covat zdanlivé jednoduché a obycejné véci
o dal$i rozméry, zvySovat vnimavost k vy-
nofujicim se konstelacim vizualniho. Touha
a uspokojeni z dal$iho rozvijeni nalezenych

/ forem se pro mé staly nejcennéjsi a neome-
zenou zkuSenosti. Tento proces se ukazuje
byt proménlivy a nekonecny. Je tedy porad
se co udit.

Mgr. Jana Nedomova, Ph.D.

| believe that the power of both exhibitions kreSba’
and graphic design lies in syncretism of var- _

jous things and in the creation of new rela- drawing ﬁk
tions and connections. Revealing something Printmakgra d
important that was hidden. Analysing things
and formulating them in a clear understand-
able language, giving them compelling shape,
a coherent form. Bringing seemingly simple
and ordinary things to the next level, increas-
ing receptiveness to emerging constellations
of the visual. The desire and gratification
from further development of discovered form
have become the most valuable and limitless
experience. The process seems to be ever-
changing and never-ending. There is always
something to learn.

Ritualné




Jatui tera.z \
9. Miedzynarodowych
Warsztatow

Intermedialnych, £6dz, .

Polsko
“\ 2016

Anifest \ Tfeboii
\ 2009

Entermultimediale 2 \
Praha
\ 2005

Womanifesto 2003 \
Bangkok, Thajsko
\ 2003

VIDEOMAPPING:

2018-1968: rok smutku
a ztrdt \

rektorat Masarykovy
univerzity, Brno

\ 2018

Mendel 17 (festival
MendelKnows) \ Brno
\ 2017

Rozsviceni vanoc¢niho
stromu \ Brno
\ 2017

Maska vide:

Z|ty (obor: ugitelstvi vytvarn'_ vychovy a grafiky pro
sS), Fakulta vytvarnych uméni VUT v Brné (Ateliér
video, Keiko Sei)

byva intermedialnimi pfistupy

to v umeélecké praxii teoretické reflexi. Za-

fesahy vytvarného uméni do jinych oblasti,

d do oblasti divadla, také se zabyva videem

cia ve verejném prostoru. Realizovala néko-

mapplngevych projektd a celou Fadu perfor-

ji projekci s hudebni kompozici

S j& od roku 1994. V teoretické

e vénuje reflexi médii a audiovizuality jako

U'pro studenty i déti a jako inspiraéniho zdroje

pro dal$i tvorbu. Organizovala fadu workshop( ani-

mace a prace s médii pro déti i studenty. Pravidel-

né prezentuje studentské video na festivalu Scalni
video v kiné Scala.

Education \ Faculty of Education Masaryk Universi-
ty (fields of study: Upper Secondary School Teacher
Training in Art and Graphics), Faculty of Fine Arts at the
Brno University of Technology (Keiko Sei Video Studio)

Ms Francova deals with intermedia approaches to
video, both in artistic practice and theoretical reflec-
tion. She is interested in the interaction of art with
other areas, for example, in collaboration with theater
and video ininstallations and public spaces. She has
created several video projects and performances
that combine projections with musical compositions
and movement. She has been exhibiting since 1994.
On a theoretical level, she focuses on reflections of
media and audiovisuality as a theme for her students
and children and as a source of inspiration for her
further creations. She has organized several work-
shops on animation and has also worked with media
for children and students. She regularly presents
her students’ videos at the Scala Video Festival at
the Scala Cinema.

4y 2
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P Vposledni dobé Video mapping events

jsou velmi znamé are very well known and
a ocefiované appreciated these days.
videomappingové akce. Can you briefly describe
Muizete struc¢né popsat, the principle of video

v ¢em tkvi princip mapping (what is its
videomappingu value, innovation versus
(v éem je jeho hodnota, other presentation
inovace oproti formats)?

jinym prezenta¢nim

formam)?

Videomapping nemusi byt pouze prezen-
ta¢ni forma, ve své Cisté podobé jde o site
specific projekt, ktery koresponduje s archi-
tekturou prostfedi. Projekce na nejriiznéjsi
objekty a monumentalni prace s pohyblivym
obrazem ve vefejném prostoru je soucasti
audiovizualni kultury uz pomérné dlouhou
dobu. Videomapping je diky moznosti pfes-
néjsi kontroly projekce specificky tim, ze
by mél reflektovat fasadu nebo alespon jeji
prvky. Stejné jako mnoho dalSich techno-
logicky podminénych forem uméni vytvari
svou vlastni estetiku.

Video mapping is not just a form of pres-
entation, in its pure form it is a site-specific
project that corresponds to the architecture
of the environment. The projection of various
objects with moving images in public spaces
has been a part of audio-visual culture for
quite a long time. Video mapping is specific in
that it should reflect the frontage, or at least
its elements, due to more accurate control
of the projections. Like many other techno-
logically-conditioned forms of art, it creates
its own aesthetics.

konceptualni

conceptual fOt()g rafie
photography

-Sﬁfm,{r.‘j A5
;SMREN;;,

2018-1968: rok smutku a ztrdt \ Masarykova univerzita

projection mapping Videomapping

MgA. Jana Francova, Ph.D.
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video art
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P Ve vyuce se vénujete When teaching you deal
¢ oblasti novych médii.  with the field of new

V ¢em vidite pfinosy media. How do you see

v praci s novymi médii  the benefits of working

a jakym zpiisobem with new media and how
s nimi pracujete ve you work with them
vyuce vysokoskolskych when teaching university
studentd? students?

Z toho, co véechno se skryva pod pojmem
nova média, bych rada vyzdvihla video a po-
hyblivy obraz obecné véetné jeho pfesaht
do instalaci, projekci a naptiklad perfor-
mance. Zajima mé také algoritmické uméni,
sound art, net art, alternativni formy hudby
i spoluprace uménia védy. Nova média jsou
z velké ¢asti provazana s digitalizaci, ktera
obecné ovliviuje celou spole¢nost. Pova-
Zuji za nutné, aby studenti uméli zachazet
s digitalnimi obsahy, analyzovali je, a aby se
dovedli vyjadFit v digitalnich médiich.

Barbora Kasubova

Of everything that the term new media en-

multimedia’lni compasses, I'd like to highlight video and

moving images in general, including its in-

b clusion in installations, projections and per-
tvor a formance. | am also interested in algorithmic
multimedia art, sound art, net art, alternative forms of

Creation music, and collaboration between art and

science. New media is largely linked to digi-
tization, which generally affects the whole of
society. | consider it necessary for students
to be able to handle digital content, analyze
it, and be able to express it in digital media.

AQ\*



9 Kromé novych médii lze

® zpopfedi vasich zajma
jmenovat i problematiku
tykajici se autorské
knihy. Co je vlastné
autorska kniha a jak
1ze s timto tematickym
celkem pracovat se
studenty katedry
vytvarné vychovy?

In addition to new
media, could you also
name issues related

to author's book from
the forefront of your
interests. What is an
author’s book and how
can you work with
this thematic group
with students from
the Department of Art
Education?

Katefina Mikova

Definice autorské knihy se lisi v zavislosti
na jazykovém a kulturnim kontextu. Dlrraz
na autorstvi mdze mit velmi variabilni podo-
by a mlzZe zahrnovat prace od originalniho
objektu ptes koncepcni prace s tématem,
malonakladovy tisk az po soucasné fanziny.
V ramci vyuky a prace se studenty je asi nej-
dila - tedy zvazeni vSech jeho materialovych
forem ve vztahu k samotnému obsahu. Tedy
komplexnost sdéleni, kterou Ize analogicky
aplikovat na dalsi intermedialni dila.

The definition of an author's book varies
depending on the linguistic and cultural
context. The emphasis on authorship can
be varied, and can include work from orig-
inal objects through conceptual work with
a theme, small-circulation print to contem-
porary fanzines. In the context of teaching
and working with students, perhaps the most
important aspect is the complexity of the
work - the consideration of all its material
forms in relation to the content itself. Hence,
the complexity of the message, which can
be applied analogously to other intermedia
works.

Anna Martinkova

performance

performance art
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To 3 stary U_mem .
stredoueku v.komiksech
\ Brno'\ 2019

To bych zvladl taky:
uméni moderny

v komiksech '\ Brno:
Masarykova univerzita
\ 2016

CREATIVE HELP: tviiréi
dilny s romskymi détmi B
\ Brno: Masarykova = '
univerzita =
~\ 2013

CREATIVE HELP:
tviiréi dilny s lidmi se
zdravotnim postiZenim
\ Brno: Masarykova
univerzita ! i

\ 2013 P g

decka fa ki
4 fyzika)

vychovy pfe-  Me
voté mimo uéeni  tio
zpevackou textarkou, of tea
eativni kreaturou v re-  a musi
b ilustratorkou na volné creator at .
¢enskych akci, rezisér-  artist andil
odukéni spolku, drama-  at an am
zdravotnici, stéhovad-  festival dfama
dra a matkou.dvou déti.  of a ver
ofemet dopfedu, hrat na .+ two -Chl
0zpévu a svarovani koyl do a
zavést na svété uhlikovou dan il smgmg
. f; father i

ov
\ 2018
Festival Bandt \
Eibenthal, (RO
\ 2017
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P Vase oblast zijmu je

pomérné iroka - hudba,
uméni, vysokoskolska
vyuka... MiiZete uvést
vyhody, které vam
propojeni jednotlivych
oblasti pfineslo ve vyuce
nebo ve vlastni tvorbé?

Your areas of interest
are quite broad - music,
art, university teaching
activity... Could you
describe how connecting
these different areas has
benefitted your teaching
OI your own creations?

Zaprvé rozlet. Kdyz mi néco nejde v jedné
oblasti, zaméfim se na jinou oblast a vy-
nikam v ni. Mohu se vyjadFit slovem, ale
také pisni, filmem, akci, grafem nebo rovni-
ci. Zadruhé prehled. Diky pfirodovédnému
vzdélani mam predstavu, jak svét funguje,
diky vytvarnému vzdélani vim, ze mysleni
lidi neni zdaleka racionalni, Ze mocnéjsi nez
slovo mlzZe byt §ikovna vizualni zkratka. Za-
tfeti odhad a pokoru. Diky hrani v kapele
a pedagogickému vzdélani dovedu zharmo-
nizovat skupinu lidi pro konkrétni ¢in. Diky
matefstvi a Zivotu na vesnici mohu neustale
pfehodnocovat své poslani.

(ochotnické)
divadlo

alternative
and experimental
music

alternativni
a experimentalni

hudba

amateur theater

NA 0SOBN1
MNEBG NA TIRAK T

First of all, expansion. If | can’t do something
in a certain area, | focus on another area and
try to excel init. | can express myself through
words, but also songs, films, actions, graphs
or equations. Secondly, insight. Thanks to
my science education, | have a good idea
about how the world works. And through my
art education, | know that people’s thinking
is far from rational, and that a clever visual
shortcut can be more powerful than words.
Thirdly, assessment and humility. Thanks to
playing in a band and my teaching education,
| can harmonize a group of people for a par-
ticular act. Thanks to being a mother and
living in a village, | can constantly re-evaluate
my mission.

festival
Z kopce

Budoér staré damy

MgA. Bc. Marta Kovarova, Ph.D.




P Vase vyuka byla

vzdy znama pro

Your teaching activity
has always been known

ruznorodost v naplni for its diversity in the
vytvarnych aktivit se types of art activities
studenty - intervence  you do you’re your

v centru mésta, zasahy students - interventions
a akéni vystupy na in the city center,

pudé fakulty, prace interventions and

s netradi¢nimi events at the faculty,
technikami a tak dale.  work with non-

Pro¢ jsou vytvarné traditional techniques
etudy spojené and so on. Why are

s intervenci do bézného art etudes associated
Zivota pro studenty with interventions
dulezité? in everyday life so

important for students? v 5 v r
ak¢ni umeéni
Bézny Zivot je bézny divak, hodnotitel, pFi-
jemce. Zpétna vazba od odbornika je, stejné performa nce art
tak jako od laika z ulice, pro tvirce dullezita.
PFfinos akce vidim v tom, Ze p¥inasi rychlou
reakci. Hned vi$, na ¢em jsi. Na ulici zjistis,
jestli napad funguje v uzké komunité stejné
smyslejicich nebo ma potencial oslovit Sirsi
publikum. A zvlasté pro studenty, z nichz
se maji stat ucitelé, je nevyzpytatelna ulice
dobra cvi¢na zéna.

Daily life is a regular spectator, assessor, and
recipient. Feedback from an expert, as well
as from the layman, is important for an artist.
The benefit of the action is that it brings
a quick response. You immediately know
what you have. On the street, you find out
whether the idea works in a tight community
of like-minded people or has the potential to
reach a wider audience. Especially for stu-
dents who hope to become teachers, the
unpredictable streets are a good place to
practice.

VyTeér =
Vytvarnik a Teoretik
vytiou svétu zrak

VyTér = artists and theorists
blow the world’s mind




vytvar

akce

performance
art

~audio-
creafi%:;x,i Z u él

tvorba

hra

a tvori

Videoa rt video art

intermedialni
intermedia art tvo rba

u méni art cooperation
spoluprace

MgA. Bc. Marta Kovarova, Ph.D.

-9 Planujete do budoucna  Are you planning any

® néjaké vétsi projekty larger projects with your
se studenty - students in the future -
multimedialni, multimedia, sound,
zvukové, akéni ijiné?  action or something else?

Ano, moje studenty ¢eka celozivotni pro-
jekt! Vytvarné studium je horsi, nez si kdo
vlbec dokaze pfedstavit! Vytvarnikem ni
Jvytvarkafem” totiz &lovék neprestava byt,
kdyz zabouchne dvefre ateliéru. Takze s tim-
to ,postizenim” budu studentdim pomahat
naucit se Zit!

Yes, a lifetime project is waiting for my stu-
dents! The study of art is worse than anyone
can imagine! The artist does not stop being
an “artist” when they slam the studio doors
behind them. So, | teach them how to live
with this “artistic state” of being!

environment

environment




a videm\ Olomou
Univerzita Palackéh

VYSTAVY:

Insomnie \ Galerie
4 Pitevna, Brno
\ 2017

na télo \
Galerie G99, Diim pani
z Kunstatu, Brno

\ 2017
Ritudlné \ . b . . . & 3 g 4 o
Galerie ARS, Brno Vzdélani \ Pedagogicka fakulta University Palackého Education \ Faculty of Education Palacky University in
\ 2015 v Olomouci (obory: vytvarna vychova, rusky jazyk) Olomouc (fields of study: Art Education, Russian
JART IS HERE* nové ; Language)

umeéni \ Prazakiv palac,
Moravska galerie, Brno
\ 2015

Personal Touch \ Kiehle
Visual Art Centrum,

a Havlika je typicky pohyb nahrani-  Mr Havlik’s work typically involves movement on the

zeny borderline between art and life, accompanied by
y a permanent reflection of his own work. He has been
organizing events since the end of the 1970s, which
feature poetry, romance, naivety, humor, friendliness,
and amusing exhibitionism, and are characterized
by the duality of “nature - the urban environment”,
the balance between genuine intention and being
immediately called into question.

5\



7 Zkuste z vaseho Do paméti se mné vryl moment prekvapeni

* bohatého archivu p¥i realizaci akce Pokus o spdnek (1982).
. , L‘;,‘:;‘;‘:I?a’:::zi’: Namisto radosti z usinani pod travnatou
Ob’ektova performance, na které prikryvkou uprostfed louky jsem byl total-
s radosti vzpominate. né zaskoceny pocitem smrti.v Od té doby
tvorba . vim, co je to ,byt pod drnem"“. Cistou radost
ObjeCt art From your vast jsem zazil s pFateli p¥i Svatbé smrku a bFi-
production experiences, can you zy (1982). | kdyz i ta byla posléze zkalena

name one or two art nahlym ,,uschnutim nevésty".

events or performances
that you remember with
happiness.

| remember a moment of surprise during the
Pokus o spdnek (Sleep Experience Event),
1982. Instead of the pleasure of falling
asleep under a grassy blanket in the middle
of a meadow, | was totally overwhelmed by
the feeling of death. Since then, | know what
it’s like to be “six feet under”. | enjoyed pure
happiness with friends during the Svatba
smrku a bfizy (Wedding Spruce and Birch
Event), 1982, even though it was later cloud-
ed by the sudden “drying out of the bride”.

Wiy iﬂii

""F'Fﬂﬂiﬂ

prof. Mgr. Vladimir Havlik

koncept

concept

performance

performance art



Vase umélecké portfolio Your artistic portfolio is Ib . L.
? je velmi Siroké a nelze  very wide-ranging, and it ma a palntlng
vyjmenovat vSechny is not possible to list all
oblasti a otazky, the areas and questions
kterymi jste se ve you have dealt with in
své tvorbé zabyval. your work. However,

Uskuteciioval jste vSak  you have held events
akce, kdy jste se snazil  in which you have tried
o splynuti s pfirodou.  to blend in with nature.
Jaka byla idea téchto What was the idea
akci? behind these events?

Cilem bylo splynuti s pfirodou. | kdyz se to
Casto odehravalo v symbolické roving, klico-
vé bylo ztélesnéni, to jest totalni psychicky
a fyzicky prozitek jednotlivych akci.

The aim was to merge with nature. Although
it often happened on a symbolic level, the
key was the embodiment, i.e. the total psy-
chological and physical experience of each
individual event.

kresba

drawing

9 Ktera podoba umélecké What form of artistic
® spoluprace se studenty collaboration with

vas nejvice napliiuje? students is most
u a Kresba, akéni uméni, fulfilling for you?

. performance a jina Drawing, action art,
music media? performance or other
media?

Uréité performativni projekty, intervence
do vefejného prostoru, spoluprace...

Definitely performative projects, interven-
tions in public spaces, collaborations...

54\
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prof. Mgr. Vliadimir Havlik
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P Kromé déjin uméni jste Besides art history, you

L]

absolventem Fakulty are a graduate of the

vytvarnych uméni Faculty of Fine Arts
VUT v Brné, kde jste of the Brno University
studoval v ateliéru of Technology, where
Environmentu. you studied at the
V roce 2018 jste vydal studio Environment.
monografii s ndzvem In 2018, you published
Zelené ostrovy: a monograph entitled
Ceské uméni ve véku Green Islands: Czech
environmentalismu Art in the Age of
1960-2000. Muzete Environmentalism
nastinit obsah 1960-2000. Could you
publikace? summarize the content
of that publication?

tdm a mnohocetné se dotyka nasich zZivotd,
jednani ¢i moralky. Nicméné zajem o ni ma
delsi historii a soucasti té bylii umélci, ktefi
obnovovali citové sepéti s prirodou, kriticky
komentovali devastaci ¢i se pfimo angazo-
vali v zelené oblasti. Kniha mapuje ¢eskou
kapitolu tohoto napinavého pfibéhu.

Ecology is one of the most important themes
today and it affects our lives, actions and
morals in many ways. Nevertheless, interest
in ecology has a longer history, and artists
were also part of it, renewing emotional in-
tercourse with nature, critically commenting
on devastation, or directly engaging in green
issues. The book maps the Czech chapter of
this exciting story.

déjiny
umeni

history
of art

environment

environment

historie
history
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Mgr. et Mgr. MgA. Ondrej Navratil, Ph.D.




P Nakatedfe vytvarné At the Department of

¢ vychovy vyucujete Art Education, you teach
déjiny uméni. Mohl the history of art. Could
byste prozradit oblast  you name the area of
z déjin uméni, ktera je  art history that is most
pro vas nejzajimavéjsi  interesting to you and
a kterou rad vyucujete - that you like to teach -
a pro¢? and why?

rafika
Obecné mam rad soucasné uméni a moder- g

nu, kdysi jsem ale hofel pro baroko, zvlasté prlntmaklng
moravské a ¢eské, hlodal ve mné i Eervotoé
stfedovéku. Zajimavé jsou ale i paleolitické
popely a zasly Fimsky mramor. TakZe spi$e na-
opak - nejvice asi upozaduji starovéky Egypt.

In general, | like contemporary and modern
art, but | was once very much into Baroque,
especially Moravian and Bohemian, and | also
had a thing for the Middle Ages. Palaeolithic
ashes and stained Roman marble are also
interesting. Although I'm not that interested
in ancient Egypt.

contemporary
art

soucasne
vytvarneé
umeni

publicisticka

cinnost
publicity
activities
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OFF/FORMAT

Mgr. et Mgr. MgA. Ondrej Navratil, Ph.D.

P Mimo jiné jste také Among other things, you

® jednim z kuratori are one of the curators
brnénské galerie of the OFF/FORMAT
OFF/FORMAT. gallery in Brno. Could
MuzZete priblizit you focus on the gallery
galerii samotnou - itself - which artists are
ktefi umélci se zde presented here, for what
prezentuji, za jakym purpose, why was the
ucelem, pro¢ galerie gallery created?
vznikla?

Galerii jsme zalozili se Zzenou a kamarady

jako misto, kde miize dychat souéasné kva- ’

litni uméni a my s nim. Tedy nejen my, ale t

vSichni ¢icha¢i uméni, specialné pak nasi Vys avy
studenti. Orientujeme se spiSe na mladsi exhibitions

autory, ale neni to podminka, ob¢as délame

také komponované vystavy ¢i experimentu-

jeme - za zminku stoji projekt VyTér.

| established the gallery with a friend of mine
as a place where quality contemporary art
can breathe and we with it. Not only us, but
all art lovers, especially our students. We are

more interested in younger artists, but this EFEOEE VAN N
is not a condition, sometimes we also hold ¥ dfE“FE2BNETED
exhibitions or experiments - for example, the IS - ™ P -l [l
VyTér project. - IFR-~pEEBAERIR
EDEbRs=mme=an
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lniverzita; Ba:
& Principa

\ 2015
Slovem, akci,
obrazem: prispévek
k interdisciplinarité
tviiréiho procesu \ Brno:
Masarykova univerzita
\ 2010
Verejny diskurs
vytvarného uméni \
Brno: Masarykova
univerzita
\ 2010

Aktudlni otdzky
zprostiedkovdni uméni:
teorie a praxe galerijni
pedagogiky, vizudlni
kultura a vytvarnd
vychova \ Brno:
Masarykova univerzita
\ 2007

Galerijni animace

a zprostredkovdni uméni
\ Brno: Masarykova
univerzita

\ 1998

VYSTAVY:

Rozhrani \

Galerie RUV,
Pedagogicka fakulta
Masarykovy univerzity,
Brno

\ 2019

Minisalén \

The Contemporary Arts
Center Cincinnati, The
World Financial Center
Courtyard Gallery New
York

“ | \ 1994
II Minisalén \

Nova sin, Praha
\ 1992

Stard skola \

Kulturni dtm, Bystfice
nad Pernstejnem
\1991

Pohyb v krajiné \
Galerie mladych Brno
\ 1989
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gallery
education

galerijni
pedagogika

P Kaidy jde k praxi Everyone discovers the

¢i teorii vytvarného theory or practice of
uméni svou vlastni art in their own way.
cestou. Co vas osobné  What personally led you
pfivedlo k oboru to the field of gallery

galerijni pedagogiky?  education?

0d zakovskych ¢asl jsem se zajmem sledo-
val moderni a sou¢asné uméni a asto se mi
zdalo divné, ze se mnou ten zajem nesdili
vétsi mnozstvi lidi. Nejd¥ive mé motivovali
rodi¢e - kovar a uditelka. Jako zak devaté
tfidy jsem byl v roce 1973 na neoficialni
pfednasce Igora Zhote - to byl zavazny
okamzik.

Since | started school, | have been following
modern and contemporary art with interest,
and it has often seemed strange to me that
most people have no interest in it. First of all,
| was motivated by a parent — a blacksmith
and a teacher. As a pupil in the ninth grade,
| went to an unofficial lecture held by Igor
Zhot in 1973 - it was a momentous occasion.

prof. PaedDr. Radek Horacek, Ph.D.




Eduard Schmidt

P Nékdy se spekuluje nad Sometimes the value

hodnotou a vyznamem and importance of galley

oboru galerijni education is debated. Do
pedagogika. Vnimate you see any differences
rozdily v tomto oboru in this field between here
u nas a v zahraniéi? and abroad? And how do
A jak vidite jeho you see its future?
budoucnost?

Pouziji nadsazku: Kdyz budeme délat gale-
rijni pedagogiku dobte, dopadne to Spatné.
A protoze ve vyspélych zemich ji délaji dobie
uz delsi dobu, tak tu ,,$patnou” tvar vysledku
uz vidime - v galeriich je tak velké mnozstvi
lidi, Ze uz nemate Sanci si v klidu a o samoté
prohlizet nejlep$i obrazy. V Ceské republice,
kde zatim byva na vystavach prazdno, se
tedy jesté par let mizZeme snazit.

| will use an overstatement: When we do gal-
lery pedagogy well, it will end badly. Because
they have been doing it well in developed
countries for a long time, we've seen the
“bad” face of the outcome — there are so many
people going to galleries that you no longer
have the chance to see the best paintings. In
the Czech Republic, where exhibitions don’t
garner much attention, we can still work to
improve our level of gallery education, aiming
for more intersting gallery animations and
presentations.

vytvarna
publicistika

art journalism

Jaromir Zemina, Zdenék Sjkora, Adriena Simotova, Dalibor Chatrny
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Taiia Sedova

Jako student i kantor  As a student and

jste jisté navstivil a teacher, you have

fadu zajimavych mist  certainly visited many

a stazi. Co by mél kazdy interesting places and

student béhem svého internships. Where

studia alesponi jednou  should every student

navstivit? visit at least once during
their studies?

Nabizim k vybéru: Bendtské biendle, vysta-
vu documenta v Kasselu, Whitney Biennal
v New Yorku, kupole Santa Maria del Fiore
ve Florencii, Capella Scrovegni v Padové. P¥i-
padné lyzafské okouzleni v Zillertalu nebo
desetikilometrovy sjezd do Ortisei v Dolo-
mitech.

| could mention a few: The Venice Biennale,
the documenta exhibition in Kassel, Whitney
Biennale in New York, the Cattedrale di Santa
Maria del Fiore in Florence, Capella Scroveg-
ni in Padua. Otherwise, skiing in Zillertal or
a 10-kilometre downhill ski run to Ortisei in
the Dolomites.

soucasné
vytvarné umeéni

contemporary art
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zprostredkovani
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umeni

«histori
i) teori

“+galeriji
pedagc

prof. PaedDr. Radek Horacek, Ph.D.
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PUBLIKACE:

Télo - vyraz - obraz

- koncept \ Praha:
Dokofan

\ 2018

Dynamika psychickych
procesu a vytvarnd
tvorba \ Praha: Dokofan
\ 2018

From the depths of the
soul: the dynamics of
psychological aspects of
art expression \ Praha:
Dokofan

\ 2017

Expresivni terapie se
zameéfenim na vytvarny
a intermedidlni projev

\ Brno: Barrister

& Principal

\ 2016

Trasy: vyzkum
historickych

a inovativnich aspektii
uméni a edukace \ Brno:
Masarykova univerzita
\ 2014

Hana
Stehlikova

Babyradova

*1959
www.babyradovahana.cz

children’s
artistic

d étSk)’/ expression
vytvarny

. projev

Vzdé&lani\ Ostravska univerzita, Pedagogicka fakulta
(obor: 8esky jazyk, vytvarna vychova), Pedagogicka
fakulta Masarykovy univerzity (Ph.D. studium, obor:
teorie vytvarné vychovy)

VYSTAVY: 0d 80. let minulého stoleti se Hana Stehlikova vénu-
To se mé tyka \ Galerie je jednak vlastni vytvarné tvorbé (kresba, hapticka
Ctyfi patra, Brno malba, instalace, objekt), jednak psani odbornych
\ 2018 knih o détském vytvarném projevu, outsider art,
New York City Antiart \ intermedialni vytvarné pedagogice, synkretickych
Galerie Ctyfi patra, Brno aspektech vytvarného vyjadiovani a o expresivni

\ 2017 e g . )
terapii. Po roce 2000 iniciovala celou fadu meziobo-

na télo \

Galerie G99, Dim pana
z Kunstatu, Brno

ivnich monografii, na nichZ se podileli
yné z Brna i z Olomouce, a také

\ 2017 ouhodobé se zabyva

Ritudlné \ e spontannich vy-
Galerie ARS, Brno ych. P¥i realizaci
\ 2015 vropskych i mi-

Trasy \ 0, Rakousko,

Moravské zemské
muzeum, Brno
\ 2014

Trasy a schrdnky \
Arcibiskupsky zamek
a zahrady Kroméfiz;
Galerie Cerna linka

\ 2014

! da, Turecko)
imouniverzitnimi institucemi.

expressive
therapy
o 14
expresivinl
o
terapie
a4 :&
i, .
A L3 5 (]
.,
R
Education '\ Facult;/ of Education, Universit stra-
va (fields of study: Art Education, Czech age),

Faculty of Education.Masaryk University (Ph.D. study,
field: Theory of Art Education)

Since the 1980s, Ms Stehlikovéa has devoted herself
to her own artistic creations (drawing, haptic paint-
ing, installations, objects) and writing professional
books on children’s artistic expression, outsider art,
intermedia art education, syncretic aspects of artis-
tic expression, and expressive therapy. After 2000,
she wrote several interdisciplinary collective mono-
graphs, in which her colleagues from Brno, Olomouc,
and several doctoral students, participated. She has
focused for a long time on the theme of permanent
invention in the spontaneous artistic expressions of
children and adults. In terms of research projects,
she lectures at European and non-European univer-
sities (Germany, Austria, Poland, England, Spain, Fin-
land, Canada, Turkey) and works with non-university

A\



9 Vase publikace jsou Your publications are

spojeny se zajmem related to the interest
o détskou vytvarnou  in children’s art
tvorbu a spontanné expression and

tvorici autory. Co spontaneously creating
vas vedlo k tomuto authors. What led you
zaméfeni? to this focus?

Déti, ale stejné tak i dospéli, jejichZ tvorba
je oznadovana jako ,,outsiderart”, pfistupuiji
k vytvarnému vyjadfovani vybaveni upfim-
nosti svého srdce. Jedinym zamérem jejich
kresleni, malovani ¢i vytvareni objektl z ne-
obvyklych materiald nebo také obydlovani
prostoru autentickymi instalacemi je sdé-
leni obsahu vlastni mysli a navazani bezpro-
stfedniho kontaktu se svétem a s ostatnimi
lidmi. DGvodem mého zajmu o tvorbu téchto
skupin je Ucta k jejich upfimnosti.

Children, as well as adults, whose work is
referred to as ,outsiderart”, approach the ar-
tistic expression equipped with the honesty
of their hearts. The only purpose of their
drawing, painting or creating objects from
unusual materials, or even inhabiting space
with authentic installations, is to communi-
cate the content of your own mind and to
establish immediate contact with the world
and other people. The reason for my interest
in creating these groups is their respect for
their sincerity.

P Kromé didaktiky

In addition to art

vytvarné vychovy education, you also
garantujete také guarantee a lifelong
celozivotni studium study of Expression
expresivni terapie Therapy with a focus on

se zaméfenim na artetherapy. What do
arteterapii. V ¢em you see the importance
vidite diilezitost tohoto of this study and the
studia a na jakou oblast area you are most

se nejvice zaméfujete?  focused on?

Pole plisobnosti vytvarné pedagogiky se
v poslednim desetileti rozsitilo, studium to-
hoto oboru neznamena pouze pfipravu na
roli uditele vytvarné vychovy, ale zahrnuje
i péci o vytvoreni schopnosti pochopit kom-
plikovany svét lidské psychiky. Prinik do
poznavani moznosti expresivnich vyjadfeni
celkové obohacuje profil nasich studentek
a studentl a vede k praxi ,,autonomni vy-
tvarné pedagogiky“, jejiz vysledky nelze
presné méfFit. PFi vyuce arteterapie se nejra-
déji soustfedim na oblasti tvorby rozvijejici
vyjadfovani v materialu a v prostoru.

The scope of art education has expanded
over the past decade, studying this field
not only involves preparing for the role of
a teacher of art, but also encompassing the
ability to understand the complicated world
of the human psyche. The penetration into
the exploration of expressive expressions
enriches the overall profile of our students
and students and leads to the practice of
»autonomous art pedagogy” whose results
can not be accurately measured. In art les-
sons, | prefer to concentrate on the area of
creation that develops expression in material
and space.

synkretickeé aspekty
vytvarného vyjadrovani

syncretic aspects
of art expression

doc. PaedDr. Hana Stehlikova Babyradova, Ph.D.
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Simon Kiz

V oblasti didaktiky vytvarné
vychovy prosazujete nové
principy a styl, kazdy rokem
ménite tematické zaméieni
ve vyuce magisterskych
studentu a kladete naroky
na aktualné fesené oblasti.
Jaka bude podle vas pozice
vytvarné pedagogiky

v nasledujicich letech? Jaké
jsou vase vize, jaké koncepce
vyuky neustale pietrvavaji,
co je potfeba zménit

a podobné?

In the area of theory of art
education, you promote

new principles and styles.
Every year, you change the
thematic focus in teaching
Master’s students and apply
current themes. What would
you say about the position of
art education in the coming
years? What are your visions,
what learning concepts are
always there, and what needs
to be changed, and so on?

rmedialni
vytvarna
dagogika

intermediate
art education

Anna Martinkova

Smutnym problémem praxe vyuky vytvarné
vychovy ve $kolnim prostredi jsou pretrva-
vajici stereotypni pfistupy k motivaci dét-
ského a mladistvého autora k vytvarnému
vyjadfeni. Jsem pro radikalni zménu - na-
slouchejme vice svétu nasSich déti a stu-
dentd, jakkoliv se nam jejich zajmy mohou
zdat absurdni a pfrili§ zavislé na fungovani
digitalnich technologii. VyuZijme veskeré
svoje kulturni vzdélani k mobilizaci flexibi-
lity vlastni pedagogické vybavenosti! Moje
vize tykajici se profesionality budoucich pe-
dagogli vytvarné vychovy, ale i vize vzta-
hujici se k odbornosti vSech dalSich osob
plsobicich ve vytvarném vzdélavani mimo
Skolu je spojena s autonomni kreativni peda-
gogikou, jeZ je zaloZena na ,Zivé intervenci®
do svéta soucasné intermedialni kultury.
Takto praktikovana pedagogika je zaroven
schopna oponovat konzumu audiovizualné
naladéného svéta klouzajiciho pouze po po-
vrchu efemérnich produktd.

The sad problem with the practice of teach-
ing art education in the school environment
is the persistent stereotypical approaches to
the motivation of child and adolescence to
artistic expression. | am for a radical change -
we should listen to more of the world of our
children and students, even though their in-
terests may seem absurd and too dependent
on the functioning of digital technologies.
We should use all of our cultural education
to mobilize the flexibility of our own peda-
gogical skills! My vision regarding the pro-
fessionalism of future art educators, as well
as everyone else involved in art education
outside school, involves autonomous crea-
tive pedagogy based on “live intervention”
with the world of contemporary intermedia
culture. Pedagogy practiced in this way is
also able to oppose the consumption of the
audio-visually tuned world sliding on the sur-
face of its ephemeral products.

outsiderart

outsiderart

AHQ\



LR

LA | | bttt | AL LR
40410110

|

autorska
vytvarn
tvgrba

kresba

hapticka malba
instalace

Objekt creative art

drawing

haptic painting
installation
object

teorie

vytvar

theory »

educatXVChO“

indus
didactics
art

“3borov

didakt

vytvar
vychov

selectﬁb
chap

from
art therap



o F téleni \ Galerie

linka, Pedagogi

fakulta Masaryko
univerzity, Brno

— \ 2010
e
i g | ryF u

*Vzdélani \ P'éaagcg'lcké fakulta Masarykovy univer-

zity: (Bber:svytvarna vychova; specialni pedagogika,
némecky j'az'yk)' Pedagogicka fakulta Jihoeské uni
verzity v Ceskych Bude]ovwlch (obor: arteterapie),
Sebezkusenostni pétilety psych'oterapeut;cl?y vycvik
SUR 40 v Praze .

Pavla Novotna se vénuje vyuce vytvarné vychovy
pro studentky a studenty obor( uéitelstvi pro prvni
stupen zakladni $koly a ugitelstvi pro mate¥ské skoly.
V oblasti arteterapie se v sou¢asnosti zajima o me-
todu Prace v hlin&ném poli® (Arbeit am Tonfeld) pro
praci s détmi. (Jde o haptickou tvorbu s keramickou
hlinou, pomoci niz se déti mohou uvolnit a naudit
se plné vyuZivat své vrozené mozZnosti, zbavit se
napéti a strachd, pFipadné dosytit své nenaplnéné
vyvojové potieby.)

Education \ Faculty of Education Masaryk University
(fields of study: Art Education, Special Education,
German Language) Faculty of Education University
f South Bohemiain Ceské Budgjovice (field of study:
rt Therapy), Five-year psychotherapy training expe-

" rience at SUR 40 in Prague

Ms Novotna teaches art education to students in
the fields of Pre-school Teacher Training and Primary
School Teacher Training. In the area of art therapy,
she is currently interested in the Arbeit am Tonfeld®
method for working with children (this /nVOIﬁ@&_E‘C"'
creations with ceramic clay, where.children oqmlax
and learn to fully exploit their lmate@ﬁ' BS,
get rid of any tensions and fears, or re‘a_jp.ﬁe/r
unfulfilled development needs).




P Vsoucasné dobé

vyucujete didaktiku
vytvarné vychovy,
praktické discipliny

a vytvarné ¢innosti.
Ktera oblast didaktiky
vas nejvice zajima?

Co by si studenti méli
z va$ich hodin odnést
do praxe?

You are currently
teaching theory of art
education and practical
disciplines, and art
activities. What areas of
theory of art education
are you most interested
in? What should
students take from your
classes into practice?

V didaktice mé nejvice zajima téma rozvoje
spontanniho vytvarného projevu a podpory
tvofFivosti u malych déti. Snazim se studen-
ty a studentky privést k pochopeni, Zze déti
neni nutné udit kreslit a Ze neni viibec vhod-
né jejich vytvory korigovat ¢i jim dokonce
do vytvoru zasahovat. Dilezité mi ptipada,
aby budouci ucitelé dokazali ve vytvarné
vychové vytvorit pro déti takové prostredi,
ve kterém by se déti nebaly pfirozené vy-
tvarné jednat, experimentovaly by a hodné
si hraly, svobodné poznavaly svét pomoci
vytvarnych prostfedkl, mély mozZnost za-
zZit velky Uspéch a nebyly p¥ilis omezovany
formalnimi pravidly, zkratka prosttedi, kde
jsou takzvané ,chyby“ vitanou a p¥irozenou
soucasti vytvarného procesu a hledani oso-
bitého vyjadreni.

détsky

vytvarny
projev

children’s
artistic expression

vytvarna vychova

art education
in pre-primary
and primary
education

In theory of art education, | am most interest-
ed in the themes of developing spontaneous
artistic expression and supporting creativity
in young children. | try to help students un-
derstand that it is not necessary to teach
children to draw and that it is inappropriate
to correct their work or even to interfere with
them during the creative process. | think it
is important for future teachers of art edu-
cation to be able to create an environment
for children in which they won'’t be afraid
of being naturally artistic, rather they will
experiment and play a lot, they will get to
know the world through artistic means, they
will have the opportunity to experience great
successes and won't be too limited by for-
mal rules, in short an environment where
so-called “errors” are a welcome and natural

part of the artistic process and the search
for individual expression.

pro materskeé
a narodni Skoly

Mgr. Be. Pavia Novotna, Ph.D.




? Kromé didaktiky vytvarné

vychovy mate zkusenosti
s arteterapeutickymi
projekty. Jaké
arteterapeutické metody
upfednostiiujete?

Besides the theory of

art education, you have
experience with art therapy
projects. Which art therapy
methods do you prefer?

Mam zku$enost z takzvanou ,jintervenéni®
skupinové arteterapie, ktera hojné vyuziva
interpretaci ve smyslu anamnestické sym-
boliky vytvarného vyrazu. Nyni se v§ak
vice priklanim k arteterapeutickym pfistu-
pam, které neinterpretuji a jsou postaveny
zvlasté na procesu tvorby a na vytvareni
bezpeéného tviréiho prostiedi, které umoz-
nuje otevreni a sdileni ve skupiné. Tento
pfistup vyuzivam i v praktickych vytvar-
nych seminarich, kde se ¢asto setkavam
s lidmi, kteti ztratili, mnohdy velmi davno,
své ,vytvarné sebevédomi*, mysli si o sobg,
Ze neumi kreslit a malovat a stydi se za sv{jj
vytvarny projev. Jsou to ¢asto pravé budou-
ci ucitelé a ucitelky v matefské Skole a na
prvnim stupni zakladni skoly, lidé, ktefi Cas-
to jako déti zazili neuspéch, ponizeni, nudu
nebo nepochopeni ve spojeni s vytvarnou
tvorbou ze strany pFibuznych &i uéitell. Ve
Skolstvi totiz stale jesté prevazuji vytvarné
aktivity postavené na pfitomnosti nevhod-
nych podnétd, $ablon, vzorl nebo pfedloh,
které jsou v hlubokém rozporu se zaklad-
nimi cili, které by méla ,dobra“ vytvarna
vychova napliiovat. Snazim se tyto studen-
ty a studentky doprovazet na jejich cesté
ke znovunabyti divéry v sebe a propojit je
s jejich vnitfnim tvaréim potencialem.

specialni

vytvarna

special
art education

vychova

| have experience of so-called “intervention”
group art therapy, which uses the interpreta-
tions of artwork in abundance. But now | am
more inclined to art therapy approaches that
do not interpret and are based especially on
the process of creating and forming a safe
creative environment that allows openness
and sharing in a group. | also use this ap-
proach in practical art workshops, where | of-
ten meet people who have lost their “artistic
self-confidence” and feel that they cannot
draw or paint, and are ashamed of their ar-
tistic expression. They are often future kin-
dergarten or primary school teachers; people
who, like children, have often experienced
failure, humiliation, boredom or misunder-
standing in relation to their artwork from
relatives or teachers. At school, art activi-
ties still prevail that use inappropriate stim-
uli, templates, examples or designs, which
are in stark contrast to the basic objectives
that “good” art education should fulfil. | try
to accompany these students on their path
to regaining confidence in themselves and
connecting them with their inner creative
potential.
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podpora tvorby déti

se specialnimi vzdélavacimi

potrebami

support

of the creations
of children

with special
educational needs

Zkuste uvést pro Please give a few
pfiklad nékolik vasich  examples of your
publikaci a pokuste se  publications and outline
nastinit, véem budou  how they can inspire
budoucim uciteliim future teachers.
inspiraci.

Studenti by méli byt seznamovani nejen
s teorii vytvarné vychovy, ale i s ptiklady
dobré praxe, které mohou chapat jako in-
spirativni podnéty, nikoli jako navody jak
uéit vytvarnou vychovu. To pfedpoklada
tvofivost vytvarného pedagoga, ktery re-
spektuje dité a jedine¢nost jeho vytvarného
projevu. Publikace a dalsi didaktické materi-
aly, napriklad Po O, ZOP, které studenti maji
k dispozici, tento pfistup podporuiji.

Students should be introduced not only to
the theory of art education but also to ex-
amples of good practice, which they could
understand as being a source of inspiration,
not as instructions for teaching art educa-
tion. This assumes the creativity of an art
teacher who respects their student and the
uniqueness of their artistic expression. Publi-
cations and other didactic materials such as
Po O and ZOP, which students have at their
disposal, support this approach.

workshops
in Romania  workshopy
v Rumunsku

doc. PaedDr. Hana Stadlerova, Ph.D.




P Studenti ucitelstvi Students of Primary

® prvniho stupné musi School Teacher Training
béhem studia pojmout  must be able to hold
velké mnozstvi a large amount of
informaci z mnoha information from
oblasti. Dokazete a variety of areas during
popsat, jak vnimaji their studies. Can you
vasi studenti oblast describe how your
vytvarné vychovy? students perceive the
V ¢em maji bariéry, field of art education?
predsudky, zalibu What are the barriers,
a podobné? prejudices, preferences

and so on?

Studenti pfichazeji na pedagogickou fakultu
s mnoha negativnimi zkuSenostmi z vyuky
vytvarné vychovy, nahlizeji na ni jako na
odpocdinkovy, nedullezity pfedmét. | pro-

to je tfeba ukazat jim potencial vytvarné
vychovy, nabidnout jim aktivni setkavani
s uménim a kulturou a vybavit je novymi,
pozitivnimi zkuSenostmi a zazitky tvorby.

Students come to the faculty of education
with many negative experiences of art edu-
cation, viewing it as a relaxing, unimportant
subject. That is why we need to show them

the potential of art education, to offer them \/)’/t\/a rna’ \/)’/Chova

an active encounter with art and culture and

to equip them with new, positive and creative pro pi‘edgkolni a né rOd ni gkoly

experiences.

art education
in pre-primary

H Jako vytvarna As an art theory teacher,
and primary . ? didal:’tyi,zvka jisté you are alwaygooking
school education neustale hledate for methods and ways

metody a formy, jak of bringing students to
priblizit studentium the field of art education.
oblast vytvarné What should a student of
vychovy. Co by si Primary School Teacher
mél student oboru and Pre-school Teacher
uditelstvi prvniho Training take from their

stupné nebo matefské  practice?
skoly do praxe odnést?

Studenti by si méli kromé odbornych znalosti
a vytvarnych dovednosti odnést pozitivni
vztah k uméni a kultufe. Pro vyuku vytvar-
né vychovy u malych déti, ale i klient s mi-
nimem vytvarnych zkusenosti je dalezité
nadseni ucitele, které pfenese na své zaky
tak, aby jejich tvorba byla odvazna, objevna
a jedinecna.

Students should, in addition to their profes-
sional knowledge and creative skills, take
away a positive relationship to art and cul-
ture. To teach art education to young chil-
dren as well as clients with a minimal artistic
experience, it is important for the teacher to
inspire their pupils so that their creations are
courageous, inventive and unique.

76\ 7
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Study programs
at the Department
of Art Education

Studijni programy
katedry
vytvarné vychovy

Studium na kated¥e vytvarné vychovy v sobé snou-
bi teoretické poznani z oblasti uméni a pedagogiky
s Sirokou paletou vytvarnych pfedmétd. Ty jsou
vénovany disciplinam klasickym (kresba, malba,
grafika, prostorova tvorba, fotografie) i novéj$im
(nova média, graficky design, akéni tvorba). Vytvar-
né predméty zaroven prakticky seznamuji se stra-
tegii pfipravy vystav, osobni prezentace a dalSimi
aspekty tvorby. Katedra je tak Zivym prostorem
intelektualnich dialogl a tviaréich experimentd,
v némz studenti nalézaji svou cestu svétem uméni
a vytvarné pedagogiky. Absolventi bakalafského
studia nazvaného Vytvarnd vychova a vizudini
tvorba se zaméfenim na vzdéldvani a navazujiciho
magisterského studia s nazvem Ucitelstvi vytvarné
vychovy a vizudlni tvorby pro zdkladni a stfedni
skoly mohou tyto znalosti a dovednosti preda-
vat jako uditelé vytvarnych pfedmétd zakladnich
a stfednich kol (absolventi pouze bakala¥ského
studia jako asistenti pedagoga) nebo se vydat
vlastni cestou a uplatnit své nadani v Fadé tviréich
oborU. Absolventi ucéitelského jednooborového stu-
dijniho planu, ktery nabizi rozsahlejsi zaméfeni na
odborné autorské vykony, maji zvySené vytvarné
kompetence se specializaci na zakladni umélec-
ké skoly, na stfedni odborné Skoly s uméleckym
zamérenim i na vys$si odborné Skoly. Katedra ma
ve své nabidce navazujiciho magisterského studia
vedle ucitelského programu i neucitelské studium
nazvané Galerijni pedagogika a zprostfedkovdni
uméni, které pripravuje specialisty v oblasti vzdé-
lavani. Jeho absolventi ziskavaji kvalifikaci pro
galerijni praci a zprostfedkovani uméni v profesi
edukator v kultufe v rliznych typech vystavnich &i
pamatkovych instituci. Katedra vytvarné vychovy
poskytuje vyuku teoreticko-praktickych disciplin
a didaktiky vytvarné vychovy pro ucitelstvi mateft-
skych skol a ucitelstvi pro prvni stupen zakladni
Skoly. Nabizi také pro tyto studijni programy volitel-
né predméty, které umoZziuji studentdim pracovat
naindividualnich uméleckych nebo pedagogickych
projektech.

Study programs at the Department of Art Educa-
tion combine the theoretical knowledge of art and
education with a wide range of art subjects. These
subjects are divided into classical disciplines (draw-
ing, painting, graphics, spatial creation, photography)
and modern disciplines (new media, graphic design,
performance art). They also acquaint students with
strategies for the preparation of exhibitions, per-
sonal presentation and other aspects of creation in
a practical way. Therefore, the Department is a living
space of intellectual dialogue and creative experi-
ment, in which students find their way through the
world of art and art education. Graduates of the
Bachelor’s degree in Arts and Visual Arts for Educa-
tion and the related Master’s degree in Secondary
School Teacher Training in Arts and Visual Creative
Works can pass on their knowledge and skills as
teachers of arts subjects at primary and secondary
schools (graduates of the Bachelor’s degree only as
teacher assistants), or they can go their own way
and apply their talents in a range of creative fields.
Graduates of the single-subject teacher study plan,
which offers a broader focus on professional authori-
al work, have an increased artistic competence, spe-
cialize in primary art schools, secondary vocational
schools with an artistic focus, and higher vocational
schools. In addition to the teaching program, the
Department also offers a follow-up Master’s degree
in Gallery Education and Arts Facilitation, which
prepares education specialists. Graduates acquire
the qualifications needed for gallery work and art
facilitation in the profession of a culture educator
in various types of exhibition or heritage institu-
tions. The Department of Art Education teaches
theoretical and practical disciplines and theory of art
education for teacher training for pre-schools and
teacher training for primary schools, and teacher
training for primary schools. It also offers optional
courses that enable students to work on individual
artistic or pedagogical projects.

QN \*



Ucitelska
praxe

Soucasti dvouletého studia navazujiciho
magisterského programu Ucitelstvi vytvar-
né vychovy a vizudlni tvorby pro zdkladni
a stfedni skoly je reflektovana pedagogicka
praxe, kterou studujici absolvuji béhem tF#i
semestr{, zpravidla na zakladnich a stfed-
nich Skolach vSeobecného i uméleckého
zaméfeni. Studentky a studenti realizuji
v ramci svych vytvarné-pedagogickych praxi
experimentalni, intermedialni, umélecko-e-
dukativni projekty, v nichz propojuji vlastni
ucitelskou zkuSenost s autorskym vykonem
a se znalostmi soucasného vytvarného
umeéni. P¥i zpétné vazbé a hodnoceni praxe
studujicich kladou &lenové katedry diraz
na obsahovou i vizualni stranku prezenta-
ce, volbu vytvarnych technik a nAmétidi a na
mezioborové presahy. Praxe v neucitelském
programu galerijni pedagogika a zprostfed-
kovani uméni je otevienym systémem, ktery
studentkam a studentl umozZiiuje seznamit
se s Cinnosti galerii a muzei vytvarného umé-
ni, ale také s ¢innosti kulturnich instituci,
agentur i odborU kultury ve vefejné spravé,
stejné jako s roli edukatora v kulture.

Teaching
practice

Part of the two-year study of the follow-up
Master’s program in Secondary School
Teacher Training in Arts and Visual Creative
Works is teaching practice that students
complete over three semesters, usually at
primary and secondary schools with a gen-
eral or artistic orientation. In the framework
of their artistic and pedagogical practice,
students perform experimental, intermedia,
artistic-educational projects, combining their
own teaching experience with the authorial
work and knowledge of contemporary art.
When evaluating and providing feedback on
the students’ practice, members of the De-
partment place emphasis on the content and
visual aspects of presentations, the choice of
art techniques, themes and interdisciplinary
overlaps. Practice in the non-teaching pro-
gram of gallery pedagogy and art facilitation
is an open system, which allows students
to become acquainted with the activities of
galleries and museums of fine arts, but also
the activities of cultural institutions, agen-
cies and departments of culture in the public
administration, as well as with the role of
culture educators.



Doktorsky Doctoral studies
at the Department

studijni program of Art Education

Teorie vytvarné Theory of Arts
a galerijni pedagogiky and Géllery Education

Studium je ptipravou pro samostatnou veé-
decko-vyzkumnou a teoretickou praci ve vy-
tvarné pedagogice. Specializace studovana
na Katedfe vytvarné vychovy Pedagogické
fakulty Masarykovy univerzity je zaméfena
na socializa¢ni potencial vytvarného uméni.
Zahrnuje problémy interpretace vytvarnych
dél, formy komunikace uméni a vefejnosti,
otazky vyuziti riznych informaénich médii,
muzejni pedagogiku a dalsi oblasti.

This study program prepares students for
independent scientific research and theoret-
ical work in art education. The specialization
studied at the Department of Art Educa-
tion of the Faculty of Education of Masaryk
University s focused on the socialization
potential of visual arts. It includes issues
of interpretation of works of art, forms of
communicating art to the public, questions
of using various information media, and mu-
seum education, as well as other areas.

Aktualni 8kolitelé / Current supervisors

V prof. PaedDr. Radek Horacek, Ph.D.

| doc. PaedDr. Hana Stehlikova Babyradova, Ph.D.
= doc. ak. soch. Jifi Sobotka

+ doc. Mgr.A. Pavel Noga, ArtD.

o doc. PhDr. Vladimir Havlik

A doc. PaedDr. Hana Stadlerova, Ph.D.

Predchozi 8kolitelé / Former supervisors

2 prof. PaedDr. Igor Zhot, CSc.
3 doc. PhDr. Jifi Havli¢ek
™ doc. PhDr. Lefteris Joanidis
& doc. PaedDr. Ji¥i Eliska
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Doctoral students
in 2019

Doktorandi
VvV roce 2019

| Lenka Bures$ova

Experiment jako moZnost
piekonavani strachu z vytvarného
sebevyjadieni

Experiment as an option overcoming
fear from art self-expression

| Lucie Hajkova

Role vytvarné tvorby v kompenzaci
areedukaci jedincii s problémy

a poruchami chovani a emoci

Role of art creation in compensation
and re-education of individuals with
behavioral and emotional disorders

= Simon K¥iz

Permanentni relativizace obrazu
aneb uziti digitalnich médii

v uméni a ve vytvarné pedagogice
Permanent image relativisation - use of
digital media in art and art education

A Jitka Novotna

Vytvarna tvorba jako nastroj

pro rozvoj osobnosti ¢lovéka

s postizenim v dennich stacionafich
u nas a v zahranici

The Art creation as a tool for the
development of human personality
with disabilities in day care center in
the Czech Republic and abroad

vV Monika Sziicsova

Softwarové umenie a galerijna prax
Software art and gallery exhibition
practice

Vv Olga Buciova

Implementace architektury

od neformalniho k formalnimu
vzdélavani na zakladnich §kolach
Implementation of architecture
from informal to formal education in
elementary schools

VvV Adam Franc

Softwarové uméni ve vyuce:
moznosti kritického a kreativniho
poznani softwaru

Software art in education: possibilities
of critical and creative knowledge of
software

o Markéta Lisa

Aspekty kreativni prace

s audiovizualni technikou s détmi
ve $kolnim véku

Aspects of creative work with audio-
visual equipment with school-age
children

A Jana Ovcackova

Princip hry v umeéni a ve vytvarné
pedagogice

Principle of game in art and art
education

J Dita Valerianova
»Digitalni“ a ,materialni®

ve vytvarné vychové a terapii
uménim

“Digital” and “material” in art
education and art therapy

= Jitka Burdova
Cteni 0 uméni pro déti
Reading about art for children

+ Diana Elfmarkova

Vizualni jazyk v détské literatuie
The visual language in

children's literature

=~ Hana Marvanova
Komunikaéni aspekty
konceptualniho uméni

ve 2. poloviné 20. stoleti
Communication aspects of
conceptual art in the second half of
the 20th century

A Milada Sommerova
Vytvarna tvorba a dusevni zdravi
Art creation and mental health

Vv Petra Venclikova

Moznosti zaclenéni expresivni
terapie do pedagogické prace se
stiedoskolskou mladezi
Possibilities of integrating expressive
therapy into pedagogical work with
high school youth

J Alena Drury Sojkova

Aktualni role novych médii

ve vytvarné vychové na druhém
stupni Z$

Role of new media in art education at
the secondary school

= AnnaKoénigova

Vliv postkonceptualniho uméni na
vytvarnou pedagogiku

Influence of post-conceptual art on art
education

[ Tereza Mikulova

Recyklace obrazu v digitalnim

a realném prostoru p¥i praci

s osobami s mentalnim handicapem
Recycling images in digital and real
space in the education of people with
mental disabilities

Vv Magda Strouhalova

Promény ¢eského vytvarného
uméni soucasnosti v galerijnim
vzdélavani a ve skolni vyuce na
zakladnich skolach

Transformation of czech contemporary
art in gallery and elementary school
education

| Petra Vichrova

Tradi¢ni a nova materialita

ve vytvarné studijnich ¢innostech
ve vytvarné vychové

New materiality in art education



Absolventi

doktorského studia

do roku 2019

¢ Tomas Pridal \ 1996
Chapani prostoru

ve vytvarném uméni
Perception of space in arts

3 Petra Vondrova \ 2000
Fenomén hry ve vytvarné
vychové ditéte v ceské
mateiské skole
Phenomenon of play in art
education of a child in a czech
kindergarten

|/ Dana Vesela \ 2005
Analogie literarniho

a vytvarného dila a recepce
uméni

Analogy of literature and artwork,
and the perception of art

Vv Jan Zalesak \ 2007
Ramce interpretace

(K interpretaci obrazt

v odbornych diskurzech

a ve vytvarné vychové)
Frameworks of interpretation
(interpretationof pictures

in special discourses and art
education)

| Yvona Ferencova \ 2009
Apozice obrazu - Metoda
kruhové oscilace, jeji uplatnéni
pri piipravé a realizaci
edukacnich programu pro
$kolni skupiny a détské
navstévniky v galerijni praxi
Apposition of an image - The
circular oscillation method and
its application in preparing and
realizing educational programmes
for school groups and children
visitors in the gallery

2 Vladimira Bi¢ikova \ 1997
Mosty mezi obrazem a divikem
Bridges between the painting and
the audience

3 Radovan Rybaf \ 2002
Eticko-estetické poznamky
o soucasnosti a uméni jako
prispévek k teorii vizualni
kultury

Ethical-aesthetic notes on the
contemporary art and art as

a contribution to the theory of
visual culture

|/ Harald Naf3 \ 2007

Die Innenarchitektonische
Wirkung und edukative
Aspekte der Kunst und
Bewegung fiir gutes Lernen
Interior architectures influence
and the educative aspects of
art and movement for optimal
learning

Vv Michaela Syrova \ 2007
Vnutorny svet abstraktného
umenia

Inner world of the abstract art

[ Ludmila Fidlerova \ 2009
Vychova uménim jako tviréi
zpusob poznavani. Percepce,
imaginace, kreativita jako
mody transcendence

Education through art as

a creative way of knowledge.
Perception, imagination, creativity
as a modus of transcendence.

2 Hana Babyradova \ 1998
Symbol v détském vytvarném
projevu a ve vytvarném dile
moderny

Symbol in children’s artistic
expression and in the modern
work of art

Michal Koleéek \ 2002
»Okraj obrazu“ - Socialni
kontext v ¢eském a usteckém
vytvarném uméni
devadesatych let 20. stoleti

m Martina Iblova \ 2007
Analyza spontanniho
vytvarného projevu na druhém
a tfetim stupni

Analysis of the sontaneous art
expression in the second and
third grade

& Petra Kaéirkova \ 2008
Vizualni komunikace

v dobé postmoderny a jeji
aplikovatelnost pro potieby
vytvarné vychovy v komplexu
kurikularni reformy ¢eského
vzdélavaciho systému

Visual communication in post-
modern times and its applicability
in art lessons in the complex of
curricular reform of the czech
educational system

| Jaroslav Kratky \ 2010
Interpretace uméleckého dila
se zietelem k duchovni vychové
Art interpretation as spiritual
education

Doctoral study
programme graduates
until 2019

2 Radek Horaéek \ 1998
Dialog s vytvarnym dilem
(Galerijni animace jako metoda
zprostfedkovani uméni)
Dialogue with a work of art (the
gallery animation as a method of
art mediation)

| Dorothee Dahl \ 2004
Interdisziplinir geprigte
Symbolik in der visuellen
Kommunikation
Interdisciplinary - oriented
symbolism in visual
communication

| Veronika Kirchnerova \ 2007
Moznosti interpretace
spontanniho détského
vytvarného projevu s vyuzitim
kategorii psychologie pisma

a psychologického vykladu
symbolii

Possibilities of the interpretation
of spontaneous child's art

with applying graphological
categories and psychological
symbol's interpretation

m Pavel Sochor \ 2009

Vliv vytvarné tvorby

na osobnost jedince

s mentalnim postizenim

v institucializované pé¢i

Effect of Visual Art Education on
Personality of an Individual in
Residential Care

[ Pavla Novotna \ 2011
Proces ziskavani vytvarnych
zkus$enosti u neslysicich
vytvarnych tvirca

Process of obtaining a visual
experience of deaf artists

m Andrea Dobsikova \ 2000
Vytvarné dilo ve vychové
télesné postizené mladeze
Artwork in the education of
disabled people

Vv Antonina Pirochtova \ 2004
Kompetence divaka pied
vytvarnym dilem

Competence of the audience in
front of the artwork

J/ Jana Hubackova \ 2007
Pojeti ctnosti a nefesti

ve vytvarné pedagogice

a soucasném vytvarném uméni
Concept of virtues and vices in
the contemporary visual art and
the current education

[ Michaela Mach \ 2009
Mytologické a magické

z hlediska zivé morfologie ve
vytvarné kultufe

Mythological and magical in
term of living morfology in visual
culture

| Barbora Svatkova \ 2011
Performativni cesty galerijni
animace. Zprostfedkovani
uméni jako proména.
Performative ways of gallery
animation. Art interpretation as
a transformation.
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3 Zuzana StrakoSova \ 2011
Nova média ve vytvarné
vyrazové hie lidi s mentalnim
postizenim. Interaktivni
multimedialni systém.

Use of new media within social
group of intellectually disabled

v Michaela Jezberova \ 2012
Prostor v pozadi - Détstvi jako
autonomni zdroj inspirace
umélcii a jeho vyznam pro
vyuku vytvarné vychovy

Space in the background -
Childhood as an autonomous
inspiration for artists and its
meaning for arts education

/ Kamila Gojna \ 2014
Piirozeny a spontanni
vytvarny projev dospivajicich
Natural and spontaneous art of
adolescents

| Evadel Risco Koupova \ 2015
Autobiografické aspekty
vytvarné tvorby a jejich vyuziti
ve vytvarné vychové
Autobiographical aspects of visual
art and their use in art education

[ Hana Novotna \ 2018
Porcelan jako konceptualni
médium

Porcelain as a conceptual medium

J/ Jana Nedomova \ 2019
Otazky kvality v tvorbé

a v prezentaci studenta na V§
s umélecko-pedagogickym
zaméfenim

Questions of quality in creation
and presentation of university
students with an artistic and
educational specialization

v Marcela Etavard \ 2012
Zenské tabu v sou¢asném
uméni (Spoleéensky

a umeélecky kontext Zenskosti
v dile sou¢asnych umélkyn)
Female taboo in contemporary
art (the social and artistic context
of femininity in the work of
contemporary women artists)

| Zuzana Pechova \ 2012
Metody animace kulturné-
historického dédictvi

Methods of animation of cultural
historical heritage

Vv Darina Hlinkova \ 2014
Zprostfedkovani uméni
seniorum. Doprovodny muzejni
edukaéni program pro seniory
55+ vystavény na principech
kanadské fototerapie
Interpretation of art to seniors.
Supplementary museum
educational program for seniors
55+ based on the principles of
canadian phototherapy.

J/ Marie Bajnarova \ 2018
Vytvarny projev jako nastroj

k poznani déti a mladeze

s poruchou chovani

Art expression as a tool for
understanding children and youth
with conduct disorders

3 Marianna Petra \ 2018
Uméni zazit uméni: Vlastni
tvorba jako cesta poznavani
Art of living the art: practice as
a way of learning

Vv Irena Rodriguez Toéikova \
2019

Aktivizace vnimani vytvarného
uméni v projektech typu art
week

Activation of Art Perception in
Art Week Festivals

3 Jana Francova \ 2012
Uméni novych médii ve
vysokoskolské pedagogice
New media art in college
education

v Martin Reissner \ 2012
Ceska ilustrace v literatuie
pro déti a mladez. Vychodiska,
vyvojové aspekty, vyrazné
tendence.

Czech illustrations in the
literature for children and

young people. Resource,
progression’s aspects,
expressive’s trends.

|/ David Medek \ 2014
Komparace modelovani
vrealném a imaginativnim 3D
prostoru

Comparison of modeling in real
and imaginative 3D space

3 Petr Kamenicky \ 2018

NA ZASTAVCE: Tviréi dilny

a vytvarné ateliéry v Azylovych
zafizenich Spravy uprchlickych
zafizeni Ministerstva vnitra
Ceské republiky

IN THE "STOPOVER": Creative
workshops and art studios of

the Administration of refugee
facilities of Ministry of the
Interior of the Czech Republic

+ Jan Charvat \ 2019
Elektronicka média v muzejni
a galerijni praxi

Electronic media in museum and
gallery practise

+ Andrea Uvacikova \ 2019
Technicky obraz v kontexte
volnej grafiky

Technical image in the context of
free graphics

v Marta Kovafova \ 2012
Socialni digitalizace, digitalni
socializace. Audiovizudlni
tvorba a jeji uplatnéni

v pedagogické praxi.

Social digitalisation, digital
socialisation. Audiovisual creation
and its application in pedagogical
practise.

3 Zuzana Novotna IStvanova \
2013

Obrazové menu - intence
divaka v kontaktu s obrazem
Menu of images -

viewer's intentions when
interacting with an image

3 Ondfej Navratil \ 2014
Interakce ¢lovéka a pfirody ve
vytvarné vychové

Interaction of a man and nature
in the art education

3 Petr Kovafr \ 2018

Text ve zprostiedkovani
vytvarného uméni
Analysis of texts in non-
specialized daily newspapers

v Eva Kali¢inska \ 2019
Vytvarna edukace uprchliki -
muslimi na zakladnich skolach
v Ceské republice

Art education of muslim refugees
in primary schools in the Czech
Republic

| Martina Zelazkova \ 2019
Funkce ritualu s didaktickym
vyusténim v estetické vychové
a mozné vyuziti v arteterapii

a artefiletice

Specifics of art education as

a subject at general grammar
school: intersection of theory and
practice

Vv Alice K¥izova Stuchlikova \
2012

Profese galerijniho pedagoga
Profession of a gallery pedagogue

J/ Jana Besmakova \ 2014
Remytologizace v soudobém
uméni

Re-mythologizing in
contemporary art

vV Tana Sedova \ 2015
Specifika vefejnych muzei
vytvarného umeéni a jejich
role v procesu komunikace

s verejnosti. Nastin situace

v Ceské republice a jeji
srovnani s rakouskym

a némeckym prostfedim.
Specifics of public museums

of fine art and their role in the
process of communication with
the public: An outline of the
situation in the Czech Republic
and its comparison with Austrian
and German environments.

| Michaela Matéjkova \ 2018
Rozvoj socialnich kompetenci
klienti rezidenénich zafizeni
skrze alternativni metody
vytvarné ¢innosti
Development of social
competencies of clients in
residential facilities through
alternative methods of art
activities

= Daniela Mikulaskova \ 2019
Poselstvi vysivky v sou¢asném
uméni a ve vychové uménim
(Aspekty vysivky, jejich
kulturni a spoleéensky piesah)
Message of embroidery in
contemporary art and art
education (Aspects of embroidery
and its cultural and social overlap)



Celozivotni
vzdélavani
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Cilem studia celozivotniho vzdélavani je ve
vSech studijnich programech katedry vy-
tvarné vychovy odborné pfiprava pedagogt,
ktefi budou schopni pfedavat poznatky a ak-
tivizovat zazitkem pf¥i kontaktu s vytvarnym
uménim i p¥i aktivnich vytvarnych ¢innos-
tech. Studium vytvarné vychovy pocita s jis-
tou syntetizujici pozici tohoto oboru a jeho
mezioborovymi pfesahy, proto poskytuje
studentlim integrované znalosti a dovednos-
ti vychazejici z oboru vytvarna pedagogika
ajeji didaktiky s oporou o aktualni vyzkumné
poznatky, dovednostireflexe procesu vyuky
na odpovidajicich typech a stupnich skol.
Studujici si osvojuji i zaklady metodickych
principl p¥i praktickych vytvarnych ¢innos-
tech. Zasadni je i budovani prezentacnich
dovednosti a schopnosti pfesahovat $kolni
ramec smérem k vefejnosti v podobé vystav,
tvorby profesniho i autorského vytvarného
portfolia i dalSich vytvarnych aktivit. Zmi-
nénou koncepci programu doplfiuji odpovi-
dajici predméty zavérecné zkousky, kterymi
je studium zakonceno.

Lifelong
learning

The aim of the lifelong learning study pro-
gram, in all of the study programs of the
Department of Art Education, is to prepare
teachers to be able to pass on their knowl-
edge and activate it through contact with
fine arts and active art activities. The art
education study program takes into account
the synthesizing position of this subject and
its interdisciplinary overlaps. Hence, it pro-
vides students with integrated knowledge
and skills from art education and its theory,
supported by current research findings, and
a reflection of the skills gained from teach-
ing in the corresponding types and levels of
schools. Students learn basic methodological
principles through practical art activities. It is
also essential to build presentation skills and
the ability to reach out beyond the school
framework to the public in the form of exhi-
bitions, creation of a professional or author
art portfolios and other art activities. The
aforementioned concept of the program is
complemented by the corresponding sub-
jects of the final examination, which com-
pletes the study.




Expresivni terapie

se zamérenim
na arteterapii

»Dékuji vam za tu odvahu zafadit do kurzu takovou
naroénou aktivitu, jako je tvorba objektu. Ohromné jsem
se u toho osvézila, a dokonce jsem pfi tom zacala trochu
pfemyslet o svém 1 i

alnim Zivoté a
nutnych & dobrovolnych ¢innosti a mozna dostanu
odvahu néco zménit...“ (Z dopisu studentky Milady)

“Thank you for the courage to include such a demanding
activity as the creation of objects in the course. I am so
amazed by it, and I have even started thinking a little about
my current life and establishing necessary or voluntary
activities, and perhaps I will get the courage to change
things... ”(Letter extract from Milada, a student)

Expressive therapy
with a focus on
art therapy

Program nabizi i¢astnikim mezioborovy model vikendové vyuky ve &tyfech
tematickych okruzich:

/ psychologie, zaklady psychoterapie a arteterapie

/ specialni vytvarna vychova

/ specialni vychovné aktivity s mimovytvarnym zamé&fenim

/ specialnépedagogicka praxe

Program je zaméfen na rozsifeni znalosti a praktickych dovednosti v expresivné
zamérenych uméleckych ¢innostech uplatfiujicich se v arteterapii. Nékolikaleté
provozovani tohoto oboru na katedfe vytvarné vychovy se tési nadSené ptizni
studentek a studentd, jejichz prace vytvorené v priibéhu studia byly publikovany
v monografiich a vystavovany v Galerii Cty¥i patra.

The program offers participants an interdisciplinary model of weekend teching
program in four thematic areas:

/ psychology, basics of psychotherapy and art therapy

/ special art education

/ special educational activities with a non-artistic focus

/ special pedagogical practice

The program is aimed at broadening the knowledge and practical skills through
expressively focused artistic activities applied in art therapy. Several years of
activity in this field at the Department of Art Education have been enjoyed by
enthusiastic students, whose works created during their study have been pub-
lished in monographs and exhibited in the Four Floors Gallery.

www.studiumarteterapie.cz









Ken G. Hay

Zahranicni
spoluprace

Studenti a pedagogové katedry vytvarné
vychovy nejsou k vidéni jen v Brné, ale
také v rlznych koutech Evropy a celého
svéta. Vyjizdi na studijni a ucitelské po-
byty na partnerska pracovisté, odkud si
privazi cenné zkusSenosti, nové pohledy,
sebevédomi a pratelské kontakty. Katedra
jim kazdy rok nabizi studium na tfech pol-
skych vytvarnych $kolach (University of the
Arts Poznan, Strzeminski Academy of Art
£6dz, University of Silesia Katowice), jejich2
umélecky charakter a atmosféra je skvélym
prostfedim pro rozvinuti tvlréich projek-
td a ambici. To samé s bonusem htejivého
jizniho slunce zajistuje staz na umélecké
fakult& University of Granada ve Spanél-
sku. Vice pedagogicky orientovani studenti
naleznou dobré zazemi v prostorach né-
mecké Friedrich Alexander University Er-
langen-Niirnberg nebo na sesterské katedre
vytvarné vychovy v Bratislavé (Univerzita
Komenského). S feéenymi univerzitami spo-
lupracujeme i na dalSich projektech, napf¥i-
klad spole¢nych vystavach a workshopech
upeviiujicich pratelstvi a konfrontujicich
nejen umélecké pohledy. Neomezujeme se
v8ak jen na tyto vztahy. Ucitelé vyjizdi pfed-
naset i na dalSi univerzity, zatimco studen-
ti aktivné vyuzivaji zahrani¢nich kontaktd
jinych kateder nasi fakulty a univerzitnich
programd, které umoznuji studium daleko
za hranicemi naseho kontinentu. Nezahlédli
jste je ndahodou v Hongkongu, na Taiwanu
¢i v Kanadé?

Foreign
collaboration

Students and teachers from the Depart-
ment of Art Education are not only found in
Brno, but also in different parts of Europe
and around the world. They make study and
teacher visits to partner institutes, where
they gain valuable experience, new insights,
self-confidence and friendly contacts. Each
year, the Department offers study stays at
three Polish art schools, the University of the
Arts Poznan, the Strzeminski Academy of Art
+£6dz, and the University of Silesia Katowice,
whose artistic characters and atmospheres
form a great environment for developing cre-
ative projects and ambitions. The same can
be said, though with the bonus of warm sun-
shine, of taking an internship at the Faculty of
Arts, University of Granada, Spain. More ped-
agogically-oriented students will find good
facilities at the German Friedrich Alexander
University Erlangen-Nlrnberg, Germany, or
at our sister Department of Art Education
at the Comenius University in Bratislava. We
also collaborate on other projects with oth-
er universities, such as joint exhibitions and
workshops that strengthen friendships and
cover much more than artistic perspectives.
However, we are not only limited to these
relationships. Our teachers lecture at other
universities, while our students actively use
foreign contacts from other departments of
our faculty and university programs that al-
low us to study far beyond our continent.
Did you happen to see them in Hong Kong,
Taiwan, or Canada?



Spolupracujici
instituce

Collaborating
institutions

Hlavnimi partnery jsou jednak partnerské
Skoly a pracovi$té s vyukou vytvarné vy-
chovy, ale také §koly s vyraznéjSim umélec-
kym zamérenim, pficemz je zejména potfeba
uvést Fakultu vytvarnych uméni VUT v Brné,
s niz katedra spolupracuje na fadé aktivit.
Dulezité jsou i spoluprace s galeriemi, je
to pfredevéim DaGm uméni mésta Brna, Mo-
ravska galeriev Brné, Muzeum mésta Brna,
Galerie TIC, ale i fada mimobrnénskych ga-
lerii a muzei. Dlouhodobé katedrové aktivity
podporuje Cukrarna u Zdub( z Velké Bitese
a od roku 2018 spolec¢nost C&K - Lexus
Brno. Katedra vytvarné vychovy ma éetné
kontakty napfiklad s Fakultou architektury
VUT v Brné, Technickou univerzitou v Liber-
ci. Vyjimecénou a dlleZitou formou spolupra-
ce je dlouhodobé sdileni spoleéné oborové
rady pro doktorska studia s pedagogickymi
fakultami Univerzity Karlovy a Univerzity
Jana Evangelisty Purkyné v Usti nad La-
bem. Soudasti spoluprace jsou i spole¢né
vystavni projekty.

Our main partners are schools and work-
shops teaching art education, and schools
with a strong artistic focus. It is important to
mention, in particular, Faculty of Fine Arts at
the Brno University of Technology, with whom
the Department collaborates on a number of
activities. Collaboration with galleries is also
important: these include The Brno House
of Arts, the Moravian Gallery in Brno, Brno
City Museum), Gallery TIC, as well as several
galleries and museums outside of Brno. The
Department activities have been supported
for many years by a confectionery store Zdu-
ba's Pastry-shop from Velka Bites and since
2018 by a company C&K - Lexus Brno. The
Department of Art Education has established
several contacts with, among other, the Facul-
ty of Architecture Brno University of Technolo-
gy, and the Technical University of Liberec. An
exceptional and important form of collabora-
tion is the long-term sharing of a joint Doctoral
Board for doctoral studies with the Faculty
of Education at Charles University and the
Faculty of Education at the University of Jan
Evangelista, in Usti nad Labem. Collaboration
also includes joint exhibition projects.




Tyden

vytvarné

kultury

V roce 2010 zahijilo Brno jako prvni mésto
v Ceské republice novy projekt aktivizujici
dialogy vytvarného uméni s vefejnosti pod
nazvem Tyden vytvarné kultury. Tehdy to
byla pozoruhodna inovace a Brno se pfira-
dilo k pfednim kulturnim metropolim - do-
konce tak vyrazné kulturni centrum, jakym
je Berlin, vytvoFilo svij Berlin Art Week az
v roce 2012. Tym tvlrcl a organizatord
z katedry vytvarné vychovy v cele se za-
kladatelem Radkem Horackem se inspiroval
nejen prikladem mezinarodni akce Tyden
védy a techniky, ale také jedine¢nou akci
brnénskych literatl nazvanou Mésic autor-
ského ¢teni. Na rozdil od popularni jedno-
denni Brnénské muzejni noci byl Tyden vy-
tvarné kultury od poc¢atku koncipovan jako
cesta k hlubsimu a dlouhodobému kontaktu
s uménim - v galeriich i ve vefejném pro-
storu se odehravaji diskuse, performance,
pfednasky i rizné tvaréi dilny. Dllezitou
roli tvlrc diléich program( a organizatord
projektu plni studentky a studenti galerijni
pedagogiky a doktorského programu. Ka-
tedra spolupracuje s brnénskymi galerie-
mi, hlavnimi partnery jsou TIC Brno, Ustav
Ceské literatury a knihovnictvi Filozofické
fakulty Masarykovy univerzity, Moravska
galerie v Brné a Dim uméni mésta Brna.

brnoartweek.cz

Brno
Art Week

In 2010 Brno was the first city in the Czech
Republic to launch a new project aimed at
activating dialogues of fine arts with the
public, the project was known as Brno Art
Week. It was a remarkable innovation at
the time, and elevated Brno to one of the
leading cultural cities in Europe and around
the world. Berlin, itself a significant cultur-
al centre, followed suit two years later with
Berlin Art Week 2012. The team of artists
and organizers from the Department of Art
Education, led by the founder Radek Horacek,
was inspired by the international event Week
of Science and Technology, as well as the
unique event of writers from Brno entitled
Authors' Reading Month. Unlike the popular
one-day Brno museum night, Brno Art Week
was conceived from the beginning as a way
of forming deeper and longer-lasting contacts
with art - discussions, performances, lec-
tures and various creative workshops taking
place in galleries and in public spaces. Stu-
dents of gallery education and the doctoral
program play an important role as both the
creators of sub-programs and the organizers
of the project. The Department cooperates
with galleries in Brno, the main partners being
TIC Brno, the Department of Czech Literature
and Library Studies, Faculty of Arts Masaryk
University, the Moravian Gallery in Brno and
The Brno House of Arts.

Q) \*












Galerie
Pitevna

Pitevna Gallery

Lukas$ Rittstein, Barbora Slapetova: Silnd barva
10. 3. - 8. 4. 2011

Josef Danék, Vojta Horalek: Dignified Tramping
18. 5. - 10. 6. 2011

Tomas Hlavenka: ,,Pfiméstsky chodec*
16. 11. - 16. 12. 2011

Milan Houser: Teodoru Rotreklovi
21. 2. - 16. 3. 2012

Moorland Productions: Control Mechanisms
20. 3. - 19. 4. 2012

Veronika Srek Bromova: Dopis otci, dopis matce
17.10. - 9.11. 2012

Ozivit a ozvldstnit

15. 1. - 20. 12. 2012

Franti$ek Kowolowski: Variabil
6. 3. -12. 4.2013

Pavel Tichori: Pitevna Pavla Tichoné
18. 3. - 11. 4. 2014

Milena Dopitova: Jednou tiSeji, jindy hlasitéji
23. 11 - 16. 12. 2016

TIMO: Kdy? to pokazis,
tak se to da kdykoliv opravit
22.2.-17. 3. 2017

Vaclav Girsa: Recké fantazie
24.3. -5.5.2017

Michael Hon: Imanence
17. 5. - 23. 6. 2017

Vladimir Havlik: Insomnie
4.10. - 3. 11. 2017

David Hanvald: Esteticky podzim v koncept%m’m Brné
9.11.-15.12. 2017

David Mozny: Open Space
7.3.-13. 4. 2018

Petr Kunéik: MiSeri
25. 4. - 25. 5. 2018

Dominika Simkova: Algebraicky goniometricky
a spiritudlny tvar komplexného éisla;

Anna Martinkova: Teorie Odcizeni

6. 6. - 29. 6. 2018

Jan Vichr: HLE-DANI & PRE-TVA-RENI
6.9. - 28. 9. 2018

Katarina Hladekova: Ctyii modely

8.10. - 2.11. 2018

Vilém Balej: Poprvé v Brné

21.11. - 21. 12. 2018

Ester Kordosova: Relikvidr;

Katefina Mikova: I want to break fry
31 1. - 13. 2. 2019

Helena Lukasova: Miluji véci, mléenlivé soudruhy
20. 2. - 29. 3. 2019

Petr Pisaiik: MISTOCINU
10. 4. - 18. 5. 2019

Anna Huladova: Rezidua kolektivizace
3.10. - 15. 11. 2019

Bretislav Maly: Svétlo musi byt zlaté
4.12. 2019 - 17. 1. 2020

Jifi David: Dva muzi vidéli lisku

26. 2. - 26. 6. 2020

Komenského nam. 2
602 00 Brno

Galerie Pitevnarje vystavnim prostorem Masarykovy
univerzity zaméfenym na prezentaci souc¢asného
uméni. Pod nazvem Schopen predstav zde Katedra
vytvarné vychovy Pedagogické fakulty Masaryko-
vy univerzity ve spolupraci s Archivem Masarykovy
univerzity porada od roku 2011 vystavni projekty
prednich autord. Vystavni plan galerie je v kura-
torské rezii Petra Kamenického, na designu, insta-
laci a organizaci vystav se podili Jana Nedomova.
Vystavni aktivity Galerie Pitevna jsou realizovany
za finan¢ni podpory Masarykovy univerzity a Peda-
gogické fakulty Masarykovy univerzity.

Pitevna Gallery is an exhibition space at Masaryk Uni-
versity that is focused on the presentation of contem-
porary art. The Department of Art Education at the Fac-
ulty of Education Masaryk University, in collaboration
with the Masaryk University Archives, has organized
the exhibition projects of leading authors since 2011,
under the name To have a vision. The exhibition plan
of the gallery is under the curatorial direction of Petr
Kamenicky, with Jana Nedomova being involved in the
design, installation and organization of exhibitions. The
exhibition activities of Pitevna Gallery are performed
with the financial support of Masaryk University and
the Faculty of Education Masaryk University.
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'Eedry vytvarné vychovy Pedagogické fakul-
ty Masarykovy univerzity, ktery se profiluje
jako misto pro prezentaci vytvarné tvorby
neskolenych autorl - psychotik(, mentalné
i fyzicky hendikepovanych autor(, klientd
alternativnich terapeutickych zafizeni, lidi
z ulice, seniord, azylantl nebo prislusnik(
narodnostnich mensin. Vystavni projekty
pFimo souviseji se studiem arteterapie a spe-
cialni vytvarné vychovy na Katedfe vytvarné
vychovy Pedagogické fakulty Masarykovy
univerzity a navazuji na katedrou realizované
socialni projekty. Autorkou koncepce vystav-
niho prostoru je Hana Stehlikova Babyradova,
ktera spolu s Petrem Kamenickym a Janou
Nedomovou zajistuje kuratorstvi a organiza-
ci jednotlivych projektd.
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| ;. Galerie, Cty¥i patra je vystavni prostor Ka-  Four Floor Gallery is an exhibition space at

the Department of Art Education at the Fac-
ulty of Education Masaryk University, which
is a place for the presentation of artwork by
untrained authors — psychologists, mentally
and physically disabled artists, clients of al-
ternative therapy facilities, people from the
streets, seniors, asylum seekers, or members
of national minorities. The exhibition projects
are directly related to the study of art therapy
and special art education at the Department
of Art Education of the Faculty of Education
Masaryk University, and follow on from the
social projects implemented by the Depart-
ment. The author of the conception of the ex-
hibition space is Hana Stehlikova Babyradova,
who, together with Petr Kamenicky and Jana
Nedomovad, provides curatorship and organi-
zation of the individual projects.
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Galerie
Cerna linka

Black Line Gallery

Vystavni prostory Galerie Cerna linka a Ga-
lerie RUV slouzi na Pedagogické fakulté Ma-
sarykovy univerzity zejména k prezentaci
studentské tvorby a vystupt z praktickych
forem vyuky, jsou ovéem vyuzZivany i k po-
radani didaktickych vystav a doprovodnych
teoretickych konceptl. Novy vystavni pro-
stor pod nazvem Galerie Jednatfticitka je
platformou pro prezentaci projektl vznika-
jicich v ramci vzdélavani studentek a stu-
dent( uéitelstvi matetskych kol a 1. stupné
zakladnich skol.

The exhibition space of Black Line Gallery
and RUV Gallery at the Faculty of Educa-
tion Masaryk University serves to present
students’ work and the results of practical
forms of teaching. It is also used to hold
didactic exhibitions and accompanying the-
oretical concepts. The new exhibition space,
known as Thirty-one Gallery, is a platform for
the presentation of projects created in the
framework of education Pre-school Teacher
Training and Primary School Teacher Training.

Galerie Galerie

Jednatricitka

Thirty-one Gallery

TATO
REALITA
BYLA
PRIVLAST-
NENA
UMENIM
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Galerie
Sypka

Sypka Gallery

Michaela Dvorikova

Jan Velek

Vystavni aktivity Katedry

vytvarné vychovy Pedagogické
fakulty Masarykovy univerzity
v mnoha pripadech prekracuiji

univerzitni prostor a jsou

konany v externich institucich,
s mnohymi z nich je navazana

dlouhodoba spoluprace.

In many cases, the exhibition
activities of the Department

of Art Education at the Faculty
of Education Masaryk University

exceed the space available

at the university and are held
in external institutions, many
of whom we have established

long-term collaborations.

0Od roku 2009 se v Galerii Sypka manzell
Ireny a Jana Velkovych pod kuratorskym ve-
denim Petra Kamenického Katedra vytvarné
vychovy Pedagogické fakulty Masarykovy
univerzity prezentuje vybérovymi vysta-
vami praktickych bakalatskych a magis-
terskych praci. Nejlepsi diplomové prace
jsou odménovany sponzorem katedry, Cuk-
rarnou u Zdubd. Tradiéni soucasti téchto
vystav byvaji doprovodné akce - vystoupe-
ni hostl z oblasti sou¢asného uméleckého
provozu, v pfedchozich letech jimi byli Petr
Nedoma, Tomas Vanék, Jiti David, Vladimir
Kokolia, Vladimir Havlik a Ond¥ej Basjuk.

Since 2009, the Department of Art Educa-
tion of the Faculty of Education Masaryk
University has held exhibitions of practical
Bachelor’s and Master’s works at the Sypka
Gallery, run by married couple Jan Velek and
Irena Velkova, and under the curatorial di-
rection of Petr Kamenicky. The best diploma
theses are awarded a prize from the spon-
sors of the Department, the confectioners
Zduba’s Pastry-shop. A traditional aspect of
these exhibitions is the holding of accom-
panying events — performances by guests
from the field of contemporary art, in pre-
vious years these have included Petr Nedo-
ma, Tomas Vangék, Jiti David, Vladimir Kokolia,
Vladimir Havlik and Ondrej Basjuk.




Galerie
ARS

Ars Gallery

V soukromé brnénské Galerii Ars architekta
Josefa Chloupka Katedra vytvarné vychovy
Pedagogické fakulty Masarykovy univerzity
realizovala jak umélecké kuratorské koncepty,
tak autorské vystavy studenti a absolventd
katedry. Mezi takové prezentace mizeme za-
fadit Néco bylo ve tmé, co nebylo vidét (2013),
Ztraceno v pfekladu (2014), Curriculum vitae
(2015), Ritudiné (2015), Ohled (2016), Mud &
Garbage (2016), EINTOPF (2017).

Jan Zalesak

The Department of Art Education of the Faculty
of Education presents both artistic curatorial
concepts and exhibitions of the work of the
students and graduates of the department
at the private Gallery ARS in Brno, which is
owned by the architect Josef Chloupek. These
presentations include Néco bylo ve tmé, co
nebylo vidét (There was something in the
dark, that could not be seen), 2013; Ztraceno
v pfekladu (Lost in translation) 2014; Curricu-
lum vitae, 2015; Ritudiné (Ritually), 2015; Ohled
(Respect), 2016; Mud & Garbage, 2016; and
EINTOPF, 2017.




Strom Art
Gallery

Stanislav Divi§

Zuzana Novotna IStvanova

Soukroma brnénska galerie Pavla Nedomy
se od roku 2015 zaméfuje na soucasné
uméni. Jadro dramaturgie prioritné tvofi
prezentace tvorby umélcl, ktefi se vénuji
zejména aktualnim tendencim v oblasti mal-
by a objektové tvorby. V ramci zvoleného
konceptu zde byly pfedstaveny i osobnos-
ti spjaté s Katedrou vytvarné vychovy Pe-
dagogické fakulty Masarykovy univerzity,
naptiklad Daniela Barackova — Nebezpec-
né zdbradliko (2016), Jan Vidar - Hasis
a kutata (2016), Zuzana Novotna I$tvano-
va - Stardust (2017) a Andrej Sevéik - Don’t
Push the Button (2017). Kuratorskou zastitu
tvoFi Petr Kamenicky a Markéta Zagkova.

Vaclav Koéi

www.stromart.cz

tfida Kpt. Jarose 31
602 00 Brno

The private gallery of Pavel Nedoma in Brno
has focused on contemporary art since 2015.
At the heart of its dramaturgy is the presenta-
tion of artists who are particularly interested
in the current trends in the fields of painting
and creation of objects. Within the framework
of the chosen concept, personalities linked to
the Department of Art Education of the Facul-
ty of Arts have also been presented, such as
Daniela BaraCkovéa — Dangerous Little Railing
(2016), Jan Vidar - Hashish & chickens (2016),
Zuzana Novotna I$tvanova - Stardust (2017)
and Andrej Sevéik — Don’t Push the Button
(2017). The curatorial patronage is formed by
Petr Kamenicky and Markéta Zagkova.
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OFF/FORMAT

OFF/FORMAT Gallery

www.offformat.cz
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Graficke
studio 18D

Graphic studio 18D

Grafické studio 18D je soucasti katedry vy-
tvarné vychovy od roku 2008, zpocatku pod
vedenim Zuzany StrakoSové a aktualné
Jany Nedomové. Nabizi kompletni graficky
servis nejen pro univerzitni pracovisté, ale
i pro nezavislé subjekty (naptiklad tvorbu
grafickych navrhd, realizaci propagaénich
material( a publikaci, sazbu tiskovin, vel-
koplosny tisk, Fezani na plotteru, pofizeni
a zpracovani fotografii a videa, kuratorskou
ginnost a jiné). Aktivity Studia 18D jsou
Gzce propojeny s vyukou pfedmétd, jejichz
cilem je formou osobni zkuSenosti rozsifovat
znalosti a dovednosti v oblasti grafického
designu a galerijniho provozu. Studentky
a studenti tak spolupracuji na dil¢ich de-
signovych Ukolech a vystavnich projektech,
udi se praci s novymi technologiemi pro pre-
zentaci, zprostfedkovani a instalaci vystav
a kuratorskou ¢innost.

Graphic studio 18D has been part of the
Department of Art Education since 2008.
Initially under the guidance of Zuzana
Strako$ova, and now of Jana Nedomova, it
offers complete graphic services not only
for university workplaces, but also for inde-
pendent subjects (e.g. creation of graphic de-
signs, promotion materials and publications,
composition of prints, large-format printing,
plotter cutting, acquisition and processing of
photographs and video, curatorial activities,
etc.). The activities performed at Studio 18D
are closely linked to subjects taught at the
Department, the aim of which is to increase
students’ knowledge and skills in the fields
of graphic design and gallery work through
personal experience. Students collaborate
on design tasks and exhibition projects, and
learn to work with new technologies for the
presentation, exhibition and installation of
exhibitions and curatorial activities.










Vybér absolventt
a jejich uplatnéni

VvV praxi

Marie Bajnarova

vyuéujici pfedmétu didaktika
vytvarné vychovy na
Pedagogické fakulté Ostravské
univerzity

teacher of didactics of art
education at the Faculty of
Education at the University of
Ostrava

Pavel Brabec

graficky designér
graphic designer

Miroslav Cerny

galerijni edukator, vytvarny
pedagog, hudebnik

gallery educator, teacher of art
education, musician

Yvona Ferencova

kuratorka Galerie vytvarného
uméni v Ostravé

curator of The Gallery of Fine Arts
in Ostrava

Iveta Hoferova

vyucujici vytvarné vychovy
na Gymnazium a Stiedni
odborné skole zdravotnické
a ekonomické Vyskov
teacher of art education at the
grammar and secondary school
in Vyskov

Lubomir Jarcovjak

umélec, vedouci oboru Graficka
tvorba na Zlinské soukromé
vy$si odborné skoly uméni
artist, head of graphic at Zlin
private higher vocational school

Daniela Barackova
intermedialni umélkyné,
absolventka Vysoké skoly
uméleckoprimyslové v Praze
artist of intermedia art,

graduate of the Academy of Art,
Architecture and Design in Prague

Josef Bubenik

umélec, ¢len surrealistické
skupiny Stir up

artist, member of a surrealist
group Stir up

Lenka Cervencova (Martincova)

Jana Besmakova

vyuéujici vytvarné vychovy,
absolventka Fakulty
vytvarnych uméni VUT v Brné
teacher of art education, graduate
of the Faculty of Fine Arts at the
Brno University of Technology

Petra Buchtova

vyuéujici vytvarné vychovy,
absolventka Fakulty
vytvarnych uméni VUT v Brné
teacher of art education, graduate
of the Faculty of Fine Arts at the
Brno University of Technology

Josef Danék

umélkyné, vyuéujici vytvarné
vychovy, absolventka Fakulty
uméni Ostravské univerzity
artist, teacher, graduated from the
Faculty of Fine Arts University

of Ostrava

Ludmila Fidlerova

vyudujici vytvarné vychovy na
zakladni skole v Brné

teacher of art education at
primary school Brno

Michal Hubaédek

vyucujici na Gymnaziu Brno,
tiida Kapitana Jarose
teacher of art education at
grammar school in Brno

Daniela Jasa FiSerova

produktova designérka,
vyuéujici v mateiské skole
v Brné

product designer, teacher in
kindergarten in Brno

umélec, docent, vyuéujici

na Fakulté uméni Ostravské
univerzity

artist, associate professor, teacher
at the Faculty of Fine Arts
University of Ostrava

Libor Graclik

psychoterapeut, arteterapeut,
specialni pedagog a lektor
psychotherapist, art therapist,
special education teacher and
lecturer

Jana Hubackova

vyucujici vytvarné vychovy na
Biskupském gymnaziu Brno
teacher of art education at
grammar school in Brno

Tomas Javurek

intermedialni umélec,
vyuéujici na Katedfe
intermédii na Vysoké $kole
vytvarnych uméni v Bratislavé,
doktorand Fakulty vytvarnych
uméni VUT v Brné (asistent

v Ateliéru fotografie)
intermedial artist, teacher at

the Department of Intermedia
Academy of Fine Arts and Design
in Bratislava, doctoral student

at the Faculty of Fine Arts at the
Brno University of Technology
(assistant of Photography studio)

Selection of graduates
and their application

in practice

Tereza Binova

psycholoZka, basniika
psychologist, poetess

Vojtéch Josef Buchta
graficky designér
graphic designer

Lucie Dub Nemravova

interiérova designérka ve
spole¢nosti Ikea
interior designer at Ikea

Darina Hlinkova

vyucujici oboru Fotografie
na Stiedni S$kole
uméleckomanazerské

v Brné, absolventka Fakulty
vytvarnych uméni VUT v Brné
teacher of photography at

the secondary school in Brno,
graduate of the Faculty of Fine
Arts at the Brno University of
Technology

Kamila Hurnik Zachrle
vyucujici vytvarného oboru
na Zakladni umélecké skole
Vitézslavy Kapralové, Brno
teacher of art education at
primary art school in Brno

Barbora Jefabkova

vyuéujici vytvarné vychovy na
zakladni $kole v Kutné Hofe
teacher of art education in Kutna
Hora

Pavel Borak

scénograf (Divadlo Husa na
provazku, Narodni divadlo)
scenographer (Goose on a String
Theatre, National Theatre Brno)

Josef Cadik

feditel Stiedni $koly
uméleckomanazerské, Brno
director of High school art-
management

Marcela Etavard

vyudujici vytvarné vychovy

ve Francii

teacher of art education in France

Michael Hon

umélec, designér, absolvent
Fakulty vytvarnych uméni VUT
v Brné

artist, designer, graduate of the
Faculty of Fine Arts at the Brno
University of Technology

Jolana Chalupova

kuratorka, absolventka
Janackovy akademie
muzickych uméni v Brné
curator, graduate of Janacek
Academy of Music and Performing
Arts in Brno

Eva Jifikovska

kostymni vytvarnice

a scénografka (Slovacké
divadlo, Narodni divadlo, aj.)
costume designer and
scenographer (Slovacké Theatre,
National Theatre Brno, etc.)
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Eva Kali¢inska

socialni pracovnice

v Organizaci pro pomoc
uprchlikiim Brno

social worker in organization
cooperating with refugees in Brno

Barbora Klimova

umélkyné, docentka, vedouci
Ateliéru environmentu Fakulty
vytvarnych uméni VUT v Brné
artist, associate professor, head
of Environment Studio of the
Faculty of Fine Arts at the Brno
University of Technology

Miroslava Kubasiova

umélkyné, doktoradka na
Vysoké $kole vytvarnych uméni
v Bratislavé

artist, doctoral student at
Academy of Fine Arts and Design
in Bratislava

Martina Mala

spoluzakladatelka designového
obchodu s kuratorskou
¢innosti Kurator v Praze
co-funder of design curator's store
Curator in Prague

Zdenék Mezihorak

produkéni, herni designér ve
spole¢nosti Amanita Design
producer, game designer at
Amanita Design

Zuzana Novotna IStvanova

Jifi Kaman

vytvarny a specialni pedagog
na zakladni skole

artistic and special education
teacher at primary school

Katarina Klusova

kuratorka Galerie mésta
Tiince, absolventka Fakulty
vytvarnych uméni VUT v Brné
curator of gallery in Tfinec,
graduate of the Faculty of Fine
Arts at the Brno University of
Technology

David Kubi

jednatel spoleénosti pro
vzdélavani Zietel, Brno
managing director of educational
company Zietel, Brno

Susan Maly

galerijni edukatorka ve Fait
Gallery, Brno

gallery educator in Fait Gallery
in Brno

Eliska MiksSova

fotografka, galerijni
edukatorka ve Fait Gallery,
Brno

photographer, gallery educator in
Fait Gallery in Brno

Nada Obratilova

umélkyné, uéitelka vytvarnych
kurzi, absolventka Fakulty
vytvarnych uméni VUT v Brné
active artist, teacher of art
education, graduate of the
Faculty of Fine Arts at the Brno
University of Technology

Marianna Petrua

umélkyné, produkéni
spole¢nosti ELEN, Brno
artist, producer of ELEN, Brno

Adam Puchar

graficky designér, absolvent
Fakulty vytvarnych uméni VUT
v Brné

graphic designer, graduate of the
Faculty of Fine Arts at the Brno
University of Technology

vyucujici vytvarného oboru
ve stiedisku volného ¢asu
Luzanky, Brno

teacher of art education in
Luzanky Leisure Time Activity
Centre

Roman Plasek

vyucujici vytvarné vychovy
na Gymnaziu Elgartova, Brno
teacher of art education in Brno

Vendula Pucharova Kramarova

Tereza Rosalie Klado$ova

médni navrhaika, absolventka
Ateliéru moédni tvorby na
UMPRUM v Praze

fashion designer, graduate in
fashion design from Academy of
Arts, Architecture and Design in
Prague

Gabriela Kol¢avova

fotografka, lektorka
fotografickych workshopi
photographer, lecturer
photo workshops

Petr Kun¢ik

umélec, vyudujici vytvarné
vychovy na Gymnaziu

P. Kiizkovského s uméleckou
profilaci, Brno, absolvent
Fakulty vytvarnych uméni VUT
v Brné

artist, teacher at grammar artist
school in Brno, graduate of the
Faculty of Fine Arts at the Brno
University of Technology

Michal Maruska

audiovizudlni umélec,
vyudujici v oboru Fotografie na
Stiedni $kole uméni a designu,
Brno, absolvent Fakulty
vytvarnych uméni VUT v Brné
audiovisual artist, teacher of
photography at secondary

school of art and design in Brno,
graduate of the Faculty of Fine
Arts at the Brno University of
Technology

David Mozny

audiovizudlni umélec
audiovisual artist

Vojtéch Pale¢ek

lektor workshopiui v Kiné Scala
workshop lecturer at Scala Cinema

Martin Polacek
graficky designér
graphic designer

Jana Reichel

modni navrhaika, absolventka
Fakulty vytvarnych uméni VUT
v Brné

fashion designer, graduate of the
Faculty of Fine Arts at the Brno
University of Technology

graficka designérka, ucitelka
vytvarnych kurzi

graphic designer, teacher of art
education

Dita Klicnarova

lektorka Capoeiry

v Lucembursku, absolventka
Fakulty vytvarnych uméni VUT
v Brné

lecturer Capoeiry

in Luxembourg, graduate of the
Faculty of Fine Arts at the Brno
University of Technology

Petr Kovar

umélec, vyuéujici na Stiedni
uméleckopriimyslové §kole
Jihlava-Helenin, kurator,
vytvarny publicista, absolvent
Fakulty vytvarnych uméni VUT
v Brné

artist, teacher at secondary

school in Jihlava-Helenin, curator,
art journalist, graduate of the
Faculty of Fine Arts at the Brno
University of Technology

Vojmir Kfupka

vedouci oboru Multimedialni
tvorba na Stiedni §kole designu
a médy v Prostéjové, absolvent
Fakulty vytvarnych uméni VUT
v Brné

head of multimedia art study
programme at secondary school

in Prosté&jov, graduate of the
Faculty of Fine Arts at the Brno
University of Technology

Hana Marvanova (Svobodova)

Petra Klimesova

vyucujici na Vyssi odborné
$kole a Stiedni praumyslové
$kole, Sumperk, doktorandka
na Katedie vytvarné vychovy
Pedagogické fakulty Univerzity
Karlovy

teacher at higher vocational
school in Sumperk, doctoral
student at the Department of Art
Education at Faculty of Education
of Charles University

Jana Kozlova

instruktorka Pole Dance,
Decadance Brno
instructor Pole Dance,
Decadance Brno

Milan Magni

umélec, someliér
artist, sommelier

Ivan Matousek

fotografka, designérka,
galerijni edukatorka,
kuratorka

photographer, designer, gallery
educator, curator

Martina Novakova

vyucujici v oboru Nova média
na Stiedni $kole uméni

a designu, Brno, absolventka
Fakulty vytvarnych uméni VUT
v Brné

teacher of new media at
secondary school of art and
design in Brno, graduate of the
Faculty of Fine Arts at the Brno
University of Technology

Martina Pavlikanova

galerijni edukatorka v Mizeum
mesta Bratislavy

gallery educator in Bratislava City
Museum

Jarmila Piibylova
vyucujici na Zakladni
umélecké skole ve Zliné
teacher of art education at
primary art school in Zlin

Martin Reissner

dlouhodoby pracovnik
v kultuie
worker in culture

vyudujici v oboru Design
interiéru a textilu na Stfedni
$kole uméni a designu, Brno
teacher at secondary school of art
and design in Brno

Hana Novotna

umélkyné, vysokoskolska
pedagozka keramické tvorby
artist, university teacher of
ceramics

Zuzana Pazdirkova

uditelka na skolach
s uméleckym zaméienim
teacher at art schools in Brno

Tomas Piidal

umeélec, hudebnik, spisovatel,
vyucujici vytvarné vychovy

na Gymnaziu Brno, Kfenova
artist, musician, writer, teacher of
art education in Brno

Jitka Rufferova

vyuéujici oboru Graficky
design na Stfedni $kole
uméleckomanazerské, Brno,
absolventka Fakulty uméni
Ostravské univerzity

teacher of graphic design at
secondary school in Brno,
graduate of the Faculty of Fine
Arts at the University of Ostrava



Ivo Sedlacek

umélec, feditel Zlinské
soukromé vyssi odborné skoly
uméni

artist, head of private higher
vocation art school in Zlin

Barbora Svatkova

umélkyné, galerijni
edukatorka v Muzeu mésta
Brna, absolventka Fakulty
vytvarnych uméni VUT v Brné
artist, gallery educator in Brno
City Museum, graduate of the
Faculty of Fine Arts at the Brno
University of Technology
Andrej Sevéik

umélec, designér, uéitel
vytvarné vychovy, absolvent
Fakulty vytvarnych uméni VUT
v Brné

artist, designer, teacher of art
education, graduate of the
Faculty of Fine Arts at the Brno
University of Technology

Tomas Val¢ik

pedagog volného ¢asu v P¥S
Zastavka Spravy urchlickych
zafizeni MV CR

leasure time educator in
Zastavka of Refugee facilities
administration of the Ministry of
the Interior

Jan Zalesak

kurator, docent, vedouci
Katedry teorie a déjin uméni
Fakulty vytvarnych uméni VUT
v Brné

curator, associate professor, head
of the Department of Theory and
Art History, Faculty of Fine Arts
Brno University of Technology

Lumir Seifert

spravce depozitaie Oddéleni
déjin uméni v Muzeu mésta
Brna

depository administrator of art
history in Brno City Museum

Lea Surovcova

redaktorka Ceské televize
editorial staff in Czech Television

Kateiina Smejkalova
médni navrhaika
fashion designer

Jakub Vasicek

vyudujici oboru Multimedialni
tvorba na Stfedni $kole designu
amédy v Prostéjové

teacher of multimedia art at
secondary school in Prostéjov

Barbara Zemanova

vyucujici na Stfedni skole

F. D. Roosevelta Brno,
absolventka Fakulty
vytvarnych uméni VUT v Brné
teacher of art education at
secondary school in Brno,
graduate of the Faculty of Fine
Arts at the Brno University of
Technology

Pavel Sochor

zakladatel Open Art Studia
na Pedagogické fakulté
Masarykovy univerzity
founder of the Open Art Studio
at Faculty of Education Masaryk
University

Michaela Syrova

odborna asistentka
Pedagogické fakulty Univerzity
Komenského v Bratislavé
professional assistant at Faculty
of Education of the Comenius
University in Bratislava

Jana Svecova

umélkyné, doktorandka
Fakulty vytvarnych uméni VUT
v Brné

artist, doctoral student at of the
Faculty of Fine Arts at the Brno
University of Technology

Bediich Vémola

graficky designér
graphic designer

Sylva Zimula Hanakova

vytvarnice kostymi pro
Narodni divadlo Brno, aj.
costume designer for the National
Theatre Brno, etc.

Zuzana Strako$ova

graficka designérka,
zakladelka Spolku Na Pavlince
v Litovli, absolventka Fakulty
vytvarnych uméni VUT v Brné
graphic designer, founder of

The association "Na Pavlince",
graduate of the Faculty of Fine
Arts at the Brno University of
Technology

Taia Sedova
projektova manaZerka
Moravské galerie v Brné

project manager at Moravian
Gallery in Brno

Eva Tajovska

Vegetation Asset Artist ve
spoleénosti Guerrilla Games,
Nizozemsko

Vegetation Asset Artist at
Guerrilla Games, Netherlands

Marie Vranova

umélkyné, vyuéujici na St¥edni
umélecké skole Vaclava Hollara
v Praze, absolventka Fakulty
vytvarnych uméni VUT v Brné
artist, teacher at secondary art
school in Prague, graduate of the
Faculty of Fine Arts at the Brno
University of Technology

Jan Sucharda

fotograf,lektor fotografickych
workshopu

photographer, lecturer

photo workshops

Eva Sefé¢ikova

lektorka kurzii moderniho
vyrazového tance

lecturer of modern courses
of expressive dance

Marie Tomanova

umélkyné, kuratorka,
absolventka Fakulty
vytvarnych uméni VUT v Brné
artist, curator, graduate of the
Faculty of Fine Arts at the Brno
University of Technology

Adéla Wiederlechnerova

vedouci oboru Motion Design
na Stiedni $kole uméni

a designu, Brno

head of motion design at
secondary art school in Brno
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Ocenéni

Stf¥ibrna medaile Masarykovy univerzity
Silver Medal of Masaryk University

prof. PaedDr. Radek Horaéek, Ph.D. \ 2016
prof. Leonid Ochryméuk \ 2000
prof. PaedDr. Igor Zhoft, CSc. \ 1995

Bronzova medaile Masarykovy univerzity
Bronze Medal of Masaryk University

doc. ak. soch. Jifi Sobotka \ 2017
Mgr. Petr Kamenicky, Ph.D. \ 2016
doc. PaedDr. Hana Stehlikova Babyradova, Ph.D. \ 2016

Mala bronzova medaile Masarykovy univerzity
Small Bronze Medal of Masaryk University

Mgr. MgA. Michael Hon \ 2019

Cena rektora Masarykovy univerzity
za vyznamny umélecky pocin
Masaryk University Rector's Award
for Outstanding Artistic Activity

doc. ak. soch. Jifi Sobotka \ 2017
Mgr. Jana Nedomova, Ph.D. \ 2016
doc. PhDr. Lefteris Joanidis \ 2008

Cena dékana za vyznamnou tvirdi ¢innost
Dean’s Award for Outstanding Creative Activity

Mgr. Stanislava Cervenakova, Mgr. Veronika Drobna,
Mgr. Jana Reichel \ 2013

Mgr. Vladimir Mokry \ 2013

Mgr. Hana Marvanova (Svobodova) \ 2013

doc. PaedDr. Hana Stadlerova, Ph.D. \ 2011

doc. PaedDr. Hana Stehlikova Babyradova, Ph.D. \ 2011
prof. PaedDr. Radek Horacek, Ph.D. \ 2010

Mgr. Petr Kamenicky, Ph.D. \ 2009

Mgr. Zuzana Strakosova. Ph.D. \ 2009

Mgr. Bc. Pavla Novotna, Ph.D. \ 2009

doc. akad. mal. Blanka Razic¢kova \ cca 2008

Cena dékana za vyznamny umélecky ¢in

Dean’s Award for Outstanding Artistic Achievement
Mgr. Petr Kamenicky, Ph.D. \ 2015

Mgr. Jana Nedomova, Ph.D. \ 2015

Mgr. Jana Reichel (Bartoriova) \ 2008

Mgr. Petr Kunéik, DiS. \ 2008

Ocenéni Skokan roku v oblasti tviiréiho vykonu
»Skokan“ Award of the Year in Artistic Achievement

doc. PaedDr. Hana Stehlikova Babyradova, Ph.D. \ 2019

Narodni cena za studentsky design

Award

¢ Cena Spoleé¢nosti piatel Uméleckopriimyslového musea v Praze

National Award for Student Design

t Prize of the Society of Friends of the Museum of Applied Arts in Prague

Bc. Michaela Alves Gloria de Oliveira \ 2017
* Deskova hra pro déti se zrakovym postiZenim VAT
* Board game for children with visual impairment VAT

Cena kritiky za mladou malbu
tCena sympatie divaki

Critics’ Award for Young Painting
tPrize for Audience Affinity

MgA. Mgr. Michael Hon \ 2015

Czech Grand Design

Mgr. et MgA. Tereza Rosalie Kladosova \ 2018
t Médni designér roku
¢ Fashion Designer of the Year
Mgr. Martina Mala \ 2014
¢ Obchod roku
¢ Store of the Year

Cena Designbloku
Prize of Prague International Design Festival

Mgr. et MgA. Tereza Rosalie Kladosova \ 2019
¢ Nejlepsi vystavena médni kolekce
¢ The Best Exposed Fashion Collection

Cena Evropského komitétu INSEA
Prize of European Committee INSEA

prof. PaedDr. Igor Zhot, CSc. \ In memoriam

Cena mésta Brna
Brno City Award

prof. akad. mal. Leonid Ochrym¢éuk \ 2003
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Psat prstem
do vodni hladiny

Obdivujeme ticho v obrazech Marka Rothka
aproménlivy fad ve strukturach Zderika Sy-
kory, prozivame videa Pipilotti Rist a libi se
nam existencialni nadsazka objektl Kristofa
Kintery. Jsme nadseni, kdyZ vidime okouzle-
ni déti nad stékajici barevnou skvrnou i nad
rodici se videoprojekci. Soucasné ale dobre
vime o dvou velkych historickych omylech.
Mylil se filozof Jan Amos Komensky, kdyz
tvrdil, Ze pokud budou lidé vzdélani, tak se
nebudou zabijet, stejné jako se mylil grafik
Vladimir Boudnik se svym tvrzenim, ze lidé
si nebudou ublizovat, kdyZz budou pésto-
vat svou obrazotvornost. Pfesto usilujeme
o rozvoj vzdélani a snazime se aktivizovat
tvorivost. Nechceme, aby se lidé zabijeli.
Ostatné - se §tétcem v ruce by to ani neslo!

Write with your finger
on the water’s surface

We admire the silence in Mark Rothko’s paint-
ings and the variable order in the structures
of Zdenék Sykora, we experience the videos
of Pipilotti Rist and we enjoy the existen-
tial exaggeration of the objects of Kristof
Kintera. We are excited to see children en-
chanted by the flowing spot of color and
the emerging video projection. At the same
time, we know very well about two great
historical mistakes. Philosopher Jan Amos
Komensky was wrong when he claimed that
if people were educated, they would not kill,
just as the graphic artist Vladimir Boudnik
was wrong with his claim that people would
not hurt each other if they cultivate their
imagination. Nevertheless, we strive to de-
velop education and try to activate creativi-
ty. We do not want people to kill each other,
and besides — we couldn’t do it with a brush
in our hand!



2009
2019

o=
m e
o=

Katedra vytvarné vychovy Pedagogické fakulty
Masarykovy univerzity je mistem zajimavych osob-
nosti, zivych dialogd, inovativnich ideji a metod.
Podili se na kulturnim zZivoté mésta, rozviji mezi-
oborové projekty a stoji u kolébky fady publikaci.
Protoze vi, Ze vytvarna vychova patfi mezi klicové
vzdélavaci obory, pFipravuje pro ni kreativni ucitele
a odborniky na slovo vzaté. Coz dosvédcuje i tento
jeji katalog reflektujici aktualni déni, ale i dobu po-
slednich deseti let.

The Department of Art Education of Faculty of Edu-
cation at Masaryk University is a place of interesting
figures, lively dialogues, innovative ideas and meth-
ods. The Department participates in the cultural
life of the city, develops interdisciplinary projects
and is the home of numerous publications. Since it
is understood that arts education is among the es-
sential educational fields, the Department educates
and provides creative educators and experts in the
field. A proof of that is also this catalogue reflecting
current events as well as the past ten years.
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